“I SEE A LION 
IN YOUR LIFELINE 
FOR 1959!” 


And you don’t need a fortune-teller to tell there’s a fortune in Leo’s 
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Just Completed : 


“MAKE MINE A MILLION” 


Next Production: 


“TWENTY-ONE GUNS” 


to be followed by 


“THE STaRS LOOK UP” 


In preparation “DOUBLE INHERITANCE” 
“QUARTERDECK” 
“OPERATION LAUGHTER” 


JOHN BAXTER, 

ELSTREE INDEPENDENT FILMS LTD., 
ADELPHI THEATRE, 

18-20, MAIDEN LANE, W.C.2. 

Phone: COVENT GARDEN 0987 
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BAMBOO 
SALTED NUTS 
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LARGEST NET SALE: 


KINE (A One RRUP 


OVER 5,400 COPIES WEEKLY 


Certified by the Audit Bureau of Circulation 


DOUBLE 
PROSPERITY 
in 1959 
with 


World's Best! 


No. 2,681 


Thursday, January 1, 1959 


Vol. 501 


DOUBLE HIT 


First Of The 
Ealing Films 
Reaches TV 


THE FIRST of the batch of old 
Ealing films sold to ABC Television 
will be screened this Sunday at 
3 p.m., the network announced 
yesterday. 

The series will be 
Presents and will 
fortnight. This 
will be hips 
ring Ann 
It was made during the war and 
dedicated to the “ Ark Royal” and 
to the officers and men of the Fleet 


called “ Ealing 
be shown every 
Sunday’s offering 
with Wings,” star- 


weeks ABC will 
the following old Ealing 
*‘Convoy,” starring Chive 
and John Clemenis ; * The 
Just Men,” with Hugh Sinclair, 
Griffiths Jones amd Francis L. 
Sullivan; “San Demetrio, 
don,” with Robert Beatty; “The 
Bells Go Down,” with James Mason 
and Tommy Trinder. 
* Undercover with 
ments and Michael 


screen 
films : 
Brook 


Cle- 
the 


John 
Wilding, 


“The Big Blockade,” 

Mills and Michael Redgrave : 
man Wem to France,” with 
stance Cummings, Robert Morley 
and Clifford Evans, and “ 
Command,” with James Mason 


BFFA Pays At 
41 per cent. 


THE British Film Fund Agency 
gives the following information for 
the six weeks ended November 29, 
1958: 

Distributors’ earnings owns” 
Films over 3,000 ft. 
Films less than 3,000 ft 

(before enemy ing by 

24) ; £17,681 
Levy collections as advised 

by Customs and Excise £484,750 

The first interim allocation for the 
second year will be at the rate of 41 
per cent 


with John 


601,486 


RCA Seles Chinsane 


FOLLOWING the reorganisation 
of RCA’s sales force, R. F. Collins 


s appointed sales manager of a newly | 
as | with which Mr. 


formed department to be known as 
cinematograph and sound products 
sales. 

This new group is formed by the 
merging of the cinema sales and con- 
sumer products departments, and 
centralises the sales of all cinema, 
16-mm, public address apparatus, and 
high fidelity equipment. 


Todd and John Clemenis. | 


Four | 


Lon- | 


“ Fore- | 
Con- receipts 
The High | 
| is that 
| lower Federal admission taxes gained 


| the 


| price 
| for 


| concerned 


Attendances In U.S 
Are Levelling Off 


REPORT SHOWS DECLINE HALTED — 


} recently 


A FORECAST that cinema attendances in the United States are 
becoming stabilised is given in a newly-published official U.S govern- 
ment report. The report, by the U.S Department of Commerce | 
(Scientific, Motion Picture and Photographic Products Division), gives 
a review of the U.S film industry in 1958 and includes an outlook for 


1959. 


It states that average weckly 


attendance will increase greatly, 


For one week in July last year it 


was reported that weekly attendance | 


reached 68,818,000 
higher than the 
And in August last year, it 
reported that attendance reached 
highest level for the year 

* This the report adds, “ is 
indication of the potential movie 
going audience if good quality films 
are available in sufficient number and 
properly exploited by the theatre 


five 
same week in 


cent. 

1957 

was 
its 


per 


| owners.” 
story of Yugoslav guerilla fighters; | 


Box-office receipts for 1958 are 
estimated to be about 1,200,000,000 
dollars. In 1957 the total box-office 
figure was 1,116,000,000 
dollars 

Another point 
higher 


made in the report 
admission prices and 
in the last session of Congress should 
aid the 1959 receipts. 

The report 
tions 
by theatre 


increase 


year 
moves to 


owners to 
cinema-going in 


ithe States 


New advertising techniques, special 
features for older adults and 
young children, theatre renova- 
tion to make them more comfortable 
and attractive, and a more orderly 


Continued on page 6 


but it should remain 


an } 


comments on conven- 
and meetings held throughout | 
plan | 


attendances in the U.S rose in 1958 from the 
1957 level of 45 million to about 46 million, 


and “it is not expected that 1959 


at the 1958 level.” 


AITC MEETS 
ON JAN. 20 


NEXT meeting of the All Industry 
Tax Committee will be held 
January 20. It is expected that 
that day members will finalise the 
draft of the document to be presented 
to the Chancellor in the claim for tax 
abolition 

A meeting of the 
tax committees of CEA branches is 
also being held on January 20, in 
London. It will discuss the work to 
be undertaken by the branch com- 
mittees in local approaches to MPs 


| stalled 


on 
on 


chairmen of the 


Quota Meeting 
THE ANNUAI 
the BFPA, the 
to discuss 


meeting between 
FBPM and the CEA 
quota will be held 
tomorrow, Friday At the same 
meeting representatives of the three 
bodies will discuss the effects of the 
Rank rationalisation plan on 
production. 


LOEW'S MOVE THWARTED 


IRA GUILDEN, Loew's director 
and supporter of Joseph Vogel, the 
company's president, has been 
thwarted (at least temporarily) in his 
attempt to buy out the dissident mem- 
bers of the board, writes Kune.’s 
New York correspondent, Leonard 
Coulter 

Some stockholders of a concern 
Guilden is associated 
went to court in Wilmington, Dela- 
ware, complaining that the company 
violated the law in pur- 
chasing a parce! of Loew's shares at 
a higher price than that at which 
Guilden personally acquired some. 

It is rumoured in Wall Street that 
in addition to having bid for the 


| trying to buy Guilden 


shares held by Louis A. Green and 
Joseph Tomlinson, Guilden had been 
exploring the possibility of purchas- 
ing at least some of the stock owned 
by the banking houses, Lazard Bro- 
thers and Lehmann Brothers. 

His objective was to corral suffi- 
cient votes to make a Vogel victory 
Statistically certain at the next stock- 
holders’ meeting. 

Lehmann’s and Lazard’s, however, 
were not willing to accept Mr, Guil- 
den’s offer and now, in a surprise 
twist, Louis Green is thought to be 


} ve 
| presen 


| wood, G. T. 


to take 


out! 

Such are t 
which the film industry 
pick its precarious way! 


must today 


devious paths through | 


~— 4 


AB-Pathe Is 
Moving To 
Dean Street 


AB-PATHE is to take over the 
vacated RKO Radio Pic- 
tures London office in Dean Street 

The move to Dean Street, which 
will take place early in 1959, witl 
mark the unification of all branches 
of Associated British-Pathe distribu- 
tion in one building. The London 
branch and 16-mm. section, currently 
located im Wardour Street, and 
the accessories department which 
operates from Brewer Street, will all 
move to Dean Street 

The building has a recently in- 

and well<qui 4 preview 

theatre and reception lounge. 
Macgregor Scott and 
organisation will occupy the execu 
offices on the first floor and 
plans are for the London 
branch also to be housed with other 
departments in other sections of the 
building 

The offices 
occupied by 
Pathe'’s news, 
tion depar 
used 
These departments will move over 

Film House into the offices at 
the moment occupied by Pathe dis- 
tribution, where greater facilities 
will be at the disposal of Terry Ash- 
Cummins and Harry 
their mereasing activities 
moves are also scheduled 
place early in 1959, 


hus sales 


Oxford Street now 
Associated British- 
pictorial and produc- 
imems will no longer be 


Field, for 
These 


RSS Appoints 
New Chief 


G. A. HOLDSWORTH will, at his 
own request, relinquish the post of 
managing director of Rank Screen 

srvices on January 12, when his 
contract expires. He will, however, 
remain on the board of that company. 

The new managing director will be 
B. H. Annett, who joined Theatre 
Publicity Limited when Mr. Holds- 
worth became managing director in 
January, 1953. Mr. Annett was 
appointed assistant managing director 
of Rank Screen Services Limited in 


| July last year. 


KENT CEA AGREES 
TO MERGER 


KENT CEA branch members have 
agreed by a large majority to a mer- 
ger with the London and Home 
branch. The merger operates from 
today, Thursday. 
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LLL Te 


TAX 


,\' the opening of the New 

. Year the All-Industry Tax 
Committee is shaping the 
final draft of the industry's 
submission to the Chancellor 
for the total abolition of the 
cinema tax. 


We wan say without fear of 
contradiction that the AITC 
will present an unanswer- 

able case for abolition. 


And with the government in 
a buoyant mood and with 
the ‘s economy on a 
much sounder basis, it 
would not be unreasonable 
to expect the Chancellor 
fully to recognise the in- 
dustry’s need. 


There are still divergent views 
on how the tax campaign 
should be conducted. There 
are those who advocate the 
banging of the big drum, 
and it has even been sug- 
gested that individuals, who 
gain their livelihood from 
the industry, should bom- 
bard the Chancellor and 
MPs with personal letters. 


Experience has shown that to 
carry the campaign to the 
public has had the unfor- 
tunate effect of creating 
publicity that has done more 
harm than good to the 
industry. 


believe that 
indi- 


Furthermare, we 
the unco-ordinated 
vidual approach to the 
government or MPs 
achieves no useful purpose. 
We take the view that the 
industry's submission is best 
left to the experts—the 
AITC 

This can be best supported 
by efforts to obtain the 
sympathy of MPs in the con- 
stituencies by the local CEA 
tax committees, which can 
present the facts, particularly 
as they apply to local 
conditions. 


NO CHANGE, 
HOME e 


YET 


HI government measures 
T allowing freer convertibility 
of sterling, which became 
effective on Monday, do not 
mmediately affect the restrictions 
on the remission of film earnings 
to America under the terms of the 
Anglo-U.S Films Agreemem 
A Board of Trade spokesman 
old Kune “If the Americans 
want to raise the question of waiv- 
ing the agreement they = are 
perfectly entitled to raise the 
matter with us. There is a chance 
that the Americans will want talks 
with the Board of Trade. about it.” 
It is undersiood that the new 
arrangements do not affect 
currency deals such as that made 
under the film agreement 


TIVHE U.S 
always 


negouators have 
Stated that their 
aim has been to secure the removal 
of restrictions on remittances, but 
when the question of renewal of 
the agreemem has come up over 
he past two or three they 
have always accepted the views of 
the British government 

In fact, tae question of frozen 
sterling has not been a matter for 
bitter dispute, since under the 
permitted uses clause of the agree 
ment there have been no great 
heartaches about the amoum of 
sterling which has been blocked. 
And, indeed, there has been a 
considerable import of dollars for 
financing British production 


A! th 


clear 
government's 


years 


time it is not 
how the French 
devaluation of the 
franc and its promise of an ease- 
ment of tariff and import 

affect our trade 


present 


restric- 
with 
tand that there is a 
that the French govern- 
withdraw the restrictions 
way of dubbing 


possibility 
ment may 
imposed by 
hicences 

But a 


ome for 


this may not 
while 


decision on 
some little 


matter of trade 
that AB-Pathe would 
move into the former home of 
RKO Radio in Dean Street, W.1. 

The negotiations have now been 
concluded and the preparations for 
an early move are now going ahead 
full speed 

The decision 
accommodation 


has been a 


gossip 


to take the spacious 
n Dean Street is a 
matter o° satisfaction to C. J. Latta 
and Macgregor Scott, for it will 
bring under one roof the many 
depariments of the distributing 
company that are at present scal- 
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AB.PATHE’S NEW 


SPECTACULAR RISE 


tered about Wardour Street—in 
Film House and other premises. 


TI.HE advantages of centralisa- 

tion of this kind are obvious 

and it is particularly necessary for 

an expanding business, which is 
rightly claimed by AB-Pathe. 

But apart from the accommoda- 
tion of all departments under one 
roof, I understand the office lay-out 
is being extensively replanned, on 
the lines of the most modern prac- 
tices, for maximum efficiency and 
speed in handling the growing 
business. 


[s spite of this move the Pathe 
cockerel will still crow in Film 
House. 

The offices vacated by the distri- 
bution company’s staff will provide 
more elbow room for the executives 
of the AB-Pathe Newsreel, Pictorial 
and production departments, who 
will move over from the offices in 
Oxford Street. 


Here, too, it is a case of an 
expanding business outgrowing the 
physical limitations of the available 
accommodation in Oxford Street. 


ACY KASTNER’S rise in the 

4Columbia Organisation has 
been spectacular. He was elected as 
a vice-president of the parent cor- 
poration by the board of directors 
following the recent stockholding 
meeting in New York. 

This is a handsome vote of con- 
fidence in his management of 
overseas business as president of 
Columbia Pictures International. 

Kastner joined the international 
corporation in Paris at the end of 
the World War II when he was 
appointed managing director for 
Europe and the Far East. 

In 1951 he was elected a vice- 
president of the international corp- 
oration and in 1953 he went to the 
home office in New York as 
executive vice-president. The follow- 
ing year he was elected president 


” ASTNER served with dis- 
tinction in the two World 
Wars. In the first he actually served 
with the British Army and was 
decorated. In the second he was 
with the psychological warfare 
division of the Supreme Head- 
quarters of the Allied Military 
Command. 

He was honoured by both the 
French and Italian governments. 
Kastner is a Chevalier of the Legion 
of Honour and a Commander of 
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the Order of Merit of the Italian 
Republic. 

We may hear of other moves in 
the Columbia set-up soon. 


HE majority of the Kent 

branch CEA members have 
recognised the wisdom of a merger 
with the London and HC branch. 

It becomes effective from today, 
Thursday, as a result of a ballot of 
branch members, and the vote, I 
am told, was quite decisively in 
favour of the merger. 

The Kent branch has a great 
tradition, and for that reason, one 
is Sorry to see it lose its separate 
identity. 

But in view of the contraction in 
branch membership, it is a logical 
and sensible move to join forces 
with the Londoa and HC branch. 


I LEARN of two interesting 
appointments by ABC Tele- 
vision. The first concerns Ronald 
Rowson, ABC programme con- 
troller, who has been appointed to 
the board of Alfa Television, the 
company which combines opera- 
ions of ABC and ATV in 
Birmingham. 

Rowson’s appointment follows 
the resignation of Bill Cartlidge, 
who has had to take over other 
work in ABPC. 

Rowson, I understand, will have 
some big plans to announce on 
behalf of the company in the near 
future. 

The second appointment con- 
cerns John Halas, of Halas and 
Batchelor, who has been given 
what the Americans would call 
“ the dollar~a-year-post "’ as honor- 
ary visual adviser to the ABC 
network. John will watch the 
continuity of the programmes, and 
make recommendations concerning 
changes in style to develop the 
individuality of ABC's trade mark 


RACKMIL, presi- 


\ ILTON 
- dent of Universal, is still 
maintaining close secrecy about the 


details of his arrangement with 
Music Corporation of America, 
under which, on a lease-back basis, 
the latter will acquire ownership 
of Universal City next month. 

According to my _ colleague 
Leonard Coulter, the Los Angeles 
grapevine, however, claims that the 
contract calls for an annual pay- 
ment of a million dollars a year 
for ten years by Universal Pictures 
for the use of production facilities, 
though how much space is involved 
is not yet known. 

General opinion in the film 
capital, however, is that even if 
MCA transfers from the Republic 
lot its present telefilm work, Uni- 
versal City will still have plenty 
of space to spare for U-I. 


YOULTER tells me that Bruce 
~ Newbery, who used to head 
Republic’s international subsidiary, 
is now headquartered in Hollywood, 
where he and C. R. Manby, once 
with General Teleradio, have 
teamed up in a new venture called 
Show Corporation of America. 
They had previously been asso- 
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“ANIGHT 


- 


tS 


One of the big events in the American holiday season was the U.S premiere of Rank’s A NIGHT TO REMEMBER, which was picked by the magazine 


** Newsweek ”’ as one of the year’s ten best films. The premiere, just before Christmas, was at the Criterion Theatre, New York, under the 
the Brotherhood Council. Twenty survivors of the Titanic, 


Kenneth Hargreaves, president of Rank FD of America, sta uee. 
with Rank employees in costumes worn in the film. They are Nina Gopcevic, Joan Hall, M 
Jones and Elaine Sisk 


3 


y 
TO jy 


nding beneath the theatre ma 


many celebrities and the New York press attended. Left: producer William MacQuitty and 
Right: in the lobby of the Criterion Mr. MacQuitty is seen 
r. MacQuitty, Marilyn Crystal, Eve Chatterton, actor Barry 


ip of 


ciated in Eldorado Productions and 
Morro Castle Productions. 

Backed by Cuban interests, they 
have just finished two theatrical 
features in Havana and have a 
number of others on the tapis. 


OUSE - WARMING | was 

given this week by Bill De 
Lane Lea for the opening of his 
new dubbing and recording theatre 
in the basement of his offices at 
Moor Street, Soho. 

Bil) has every reason to be 
proud of the transformation of a 
number of brick-vaulted cellars 
into) 6a)=6most’_—s attractive-looking 
theatre, an outstanding feature of 
which are two murals carved in 
exotic woods by Bill himself. 


We were given a demonsira- 
tion of the De Lane Lea 
dubbing process, including the use 
of a new 500-ft. film loop attach- 
ment; and a quite shattering ex- 
position of stereophonic sound 
reproduction, via two spherical 
loudspeakers im housings with a 
design borrowed, it seemed, from 
outer space. 

Every scrap of the limited space 
has been used to advantage and 
special attention, of course, has 
been paid to the dialogue record- 
ing booth, which is actually 
suspended within the butlding to 
ensure acoustic isolation. 


I ILL told me that the new 
theatre is designed to 
achieve very considerable cuts in 
the cost of dubbing, and will 
enable him to enter fully into the 
extensive new sphere of dubbing 
television films. Indeed, he is 
already busy on the task of dub- 
bing a series of 39 films for the 
Latin-American TV market. 

This does not mean, however, 
that Bill is breaking away from his 
principle that a feature film is best 
dubbed in the country of the Ian- 
guage to be used; the require- 
ments of television ate, however, 
on a different plane and the Moor 


Street theatre will, 
especially useful. 

Incidentally, among the many 
interested visitors to Moor Street 
has been Jacques Flaud, director- 
general of the Centre Nationale de 
la Cinematographie. He was very 
impressed with the installation and 
facilities. 


V ETRO'S “The Reluctant 

= Debutante,” the superb slam 
at the “** London Season,” received a 
most gratifying welcome at its mid- 
night premiere at the Leicester 
Square Empire just before the holi- 
day. The applause and laughter it 
drew indicate that here is one of 
the big money-makers of 1959. 

The midnight showing’ was 
chosen not only for its valuable 
publicity gimmick, but for the more 
practical consideration of getting 
the stars to the theatre—many 
were appearing on West End stages 
that night. 

People like Rex Harrison, for 
instance, who came straight from 
Drury Lane and “ My Fair Lady.” 
Unfortunately, Kay Kendall was 
indisposed and unable to get to the 
premiere. But Peter Myers was 
there. So was Diane Clare. 

Appropriately there was a large 
number of this season's debutantes 
to watch the picture. Among 
celebrities welcomed to the theatre 
by Charles Goldsmith were the 
Duke of Bedford, Lord Montagu, 
Jack Hawkins, Terry-Thomas, Julie 
Andrews, Leo Genn, Robert Coote, 
Peter Bull, Adrienne Corri, John 
Slater, Richard Todd. 


therefore, be 


‘ROM Boxing Day onwards 
business at the Empire has 
been running neck and neck with 
the record-breaking “‘ Cat on a Hot 
Tin Roof.” 
Everyone at Metro is also 
delighted with the progress of the 
George Pal production of “tom 


thumb,” the perfect holiday 
attraction. 
It was “terrific’’ on ABC's 


N. and W. London release, and 
the opening Sunday business on the 
N. and E. London leg of the ABC 
release is reported to be the biggest 
ever. 

The film was moved from the 
Empire to the Ritz for a Boxing 
Day opening and not only broke 
the record for that day but also 
produced the second best Satur- 
day's business on record. 


It also did a burster’ in 
Manchester. 
P IM PATTINSON, of 20th- 


Fox, also reports bumper 
business in the West End over the 
week-end. 

On Friday, Saturday and Sun- 
day “South Pacific’ at the 
Dominion had capacity houses 

“Mardi Gras” also did very 
well at the Carlton. The Satur- 
day take, in fact, was the second 
biggest of the year for a Fox film. 
It has been beaten only by “ The 
Sherift of Fractured Jaw.” 

And, of course, ** The Inn of the 
Sixth Happiness " played to 
capacity at the Odeon on Saturday. 


TYVMHE number of children that 

converged upon Studio One 

on the Saturday morning before 

Christmas must have surprised the 
Oxford Street shoppers. 

The very simple answer was that 
the Walt Disney Organisation was 
holding its children’s Christmas 
film show and party. 

The theatre was, as usual, full, 
and it is pretty sure that the 
pleasure of the children was 


matched by the parents, uncles, 
aunts and —— who were 
included in fhe invitation. 


as year the film programme 

consisted mainly of shorts, 

which obviously appealed greatly 

to the younger of the young ele- 

ment, though I did hear one ten- 

year-old sophisticate remark that 
it was kids’ stuff. 


Then there was a_ delightful 


entertainment by Coco the Clown, 
and finally the hour-long film of 
Disney excerpts that was shown on 
TV on Christmas Day. 

Before they left, each child 
received a bag of presents from 
Father Christmas and the adults, 
of course, were the guests of Cyril 
Edgar at the improvised bar on the 
top storey. 

Congratulations, incidentally, to 
C. E. Selvage, manager of the 
theatre, who did an excellent job 
as compere, even to the extent of 
persuading a very small boy and 
girl to go up on the stage and sing 
carols. 


{ TNFORTUNATELY, Maurice 

Wilson, of Grand National, 
had to spend the Christmas holi- 
day in hospital. 

He had an operation a few days 
before Christmas. 

Ronald Wilson tells me ‘that 
Maurice is making good progress, 
under the care of the medicos in 
the Lindo Wing of St. Mary's 
Hospital, Paddington, W.2. 


| ARRY ADLEY (tells me 

that Louis Dickson, of 
Edinburgh, also had to undergo 
an operation just before Christmas. 

I understand he is making a 
good recovery. Louis is in Ward 
10 of the Edinburgh = Royal 
infirmary. 

Both Maurice and Louis, I am 
sure, would be happy to receive a 
few cheery words from friends in 
the trade. 


YHE trade has lost another 
veteran exhibitor by the 
death of Noel Aston-Ayres, early 
on Monday morning, He was 68. 
Mr. Ayres was proprietor of the 
Astonia, Baldock, Herts, and 
formerly trustee of the Southern 
Midlands branch CEA. 
He had been actively associated 
with the industry since being 


demobbed from World War I. 
The Strelier 


Grierson To Head 
Oberhausen Jury 


JOHN GRIERSON has accepted the invitation of the Oberhausen Festival 


(to be held at the beginning of February) to sit on 


president 

The jury will be larger than usual 
with 16 members. Five representa 
tives come from the Western countries 
(USA, Gt. Britain, France, Italy, 
Holland), five from the Eastern bloc 


(USSR, Poland, Czechoslovakia 
Hungary, Rumania), one from Yugo- 
slavia and five from Western Ger 
many 


The fund available for money prizes 
has been increased this year, and the 
jury has been given full freedom to 


decide on the number, value and 
character of prizes to be awarded 
It is expected that some journalists 


organisations and educational institu 
tions may also award prizes on this 
occasion 

In the meantime the cxtent of 
Poland’s participation has _ been 


announced. Polish films will fill two 
evenings One of these will be be 
entirely devoted to experimental films 
and will include the two prize-winners 
of the Experimental Film Festival in 
Brussels (‘ Dom” and Two Men 
with a Wardrobe "’) 

Among the pictures earmarked for 
the second programme there the 
documentary “ lron Foundries" and 
a wide-screen production “ Polish 
Songs 

Moreover, Andrze} Munk's much 
discussed feature film Eroica 
(which was at short notice withdrawn 
from Venice this year) will be 
screened. Five Polish film directors 
have accept d the invitation to att nd, 
ind «Jerzy Toeplitz head of th 
Polish Cinema School, will serve on 
the jury 


is 


Granada Group 
Profits Up 


rh Granada Group's trading 

wit f year ended September 
19 fore charging interest and 

i on a £1,109,694 
8). The profit of the Group 

f bove charg and before 

x was £776,374 (£158,712) 

I net profit of the Group after 
ix m of £519.245 (£123,741) was 
>§7,129 (£34,971) 

The amount available in the books 
of th Parent Company including 
£262.27 brought forward was 
£3497.950 (£306,839) 

Dividends on the fi ud second 
Preference Shares £34,500 net (same) 
Transfer to General Reserve £170,000 
(mil) 

The Directors are recommending a 
dividend on the Ordinary and “A 
Ordinary Shares of 5 per cent 
(Ordinary—-S per cent.), the balance 
forward being £173,326 against 


£262,277 


The directors propose interim divi 


dends in respect of the current yea! 
of 10 per cent., less tax, on the 
Ordinary and 10 per cent. less 
tax on the “A” Ordinary Shares 


such interim dividends to be paid at 
the same time as the dividends for 
the year to September 27, 1958 

The Report and Accounts will be 
posted tomorrow (January 2) 


the international jury as 


DAVIS THEATRE 
MAY BE 
DEMOLISHED 


CROYDON'S 3,678-seater Davis 


Theatre, one of the largest cinemas in 
the country, may soon be sold and 
demolished. The site would be used | 


for an office block with garages below 

Said Major Alfred Dayis, one of 
the directors, whose father Isracl 
Davis built the theatre 30 years ago 

A deal wil] cither be completed or 
abandoned by March at the latest. It 
is not yet definite, but it is likely.’ 

A tentative agreement has already 
been made with a firm bidding for the 
theatre, but a final deal res‘s largely 
on Croydon council granting planning 
permission. The planning commitice 
will consider plans on January 16 and 


probably make a recommendation to 
the full council on January 26 

Three months’ notice of closure 
would be given to the public if a deal 
is completed, which means that if a 
deal is finalised in March the theatre 
would close in Jun 

Major Davis is not prepar.d to 
name the firm that has offered to buy 
the theatre 

The tentative agreement with the 
prospective buyers was made on 
December 18-—the th rtieth anniversary 
of the theatre's opening 

The Davis emp!oys between 70 and 


rkpeople 


INTRODUCING 
EKTACHROME 


EKTACHROME, the new Kodak 
camera film which is expected to 
replace Kodachrome for the 16<nm 

| professional! film producer, was intro- 
i duced to tl industry when B. J 
Davies, described it to the British 
Kinematograph Society and demon- 


strated it in comparison with existing 
stocks. In the chair was Norman 
Leevers, BKS president 

Ektachrome saic Mr Davies 
differs from Kodachrome in that it 
is designed to produce a master film 
for printing, and not to be itself 
projected. It is a reversal film, giving 


finer grain, increased speed, and lend- 
ing itself to the production of fades 
and dissolves 

Processing is to be carried out by 
trade laboratories, and no more 
complicated than that Eastman 
Color 


1s 


of 


John Trigg 


IN THE December issue of 
KINE John Trigg was incorrecily 
referred to as cinema sales manager 
of the catering division of J. Lyons 
ind Co. He is, of course, cinema 
sales manager, confectionery division 
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‘Horse's Mouth’ U.S REPORT-contd. 


Chosen As 
Royal Film 


“THE HORSE'S MOUTH ™ has 
| been chosen as the feature film to 
be shown at the Royal Film Perform- 
ance at the Empire, Leicester Square, 
on February 2. 

Two shorts have been selected for 
the performance, to be attended by 
the Queen and the Queen Mother. 
They are * Ten Men in a Boat,” a 
British documentary by Editorial 
Film Productions, and * The Lovers 
of the Seine,’ a French picture from 
Unifrance. 


Distributed by United Artists, | 
‘The Horse’s Mouth,” a Ronald 
Neame-John Bryan Knightsbridge 


production in Technicolor, is making 
a big impact in America. 


Starring Alec Guinness, Kay | 
| Walsh, Renee Houston and Mike 
| Morgan, it is produced by John 
| Bryan and directed by Ronald 


Neame 


OBITUARY 
| §. Robertson 


THE FUNERAL of Stuart Robert- 


son, who died at his Hertfordshire 
home on Friday, will be held 
privately today (Thursday). 


His widow asks that no flowers be 
semt. She would prefer that donations 
be given to the Musicians’ Benevolent 
Fund 


Mr. Robertson, who was 57, was 


a brother of Anna Neagle and had 
extensive connections with the film 
industry, both as an actor and an 


execulive 

He appeared in films both in this 
country and America, and on leavy- 
ing the Royal Canadian Naval 
Volunteer Reserve, in which he 
served as a_ lieutenant-commander 
during the war, joined Miss Neagle 
and Herbert Wilcox in their film 
enterprises. He represented Herbert 
Wilcox on various committees of the 
BFPA 

Six 
Film 


he formed SR 


with the 


months ago 
Productions, Ltd., 
intention of producing television 
films and recently became director 
and chairman of the Theatrical Pro- 
fession Insurance, Ltd. 

But it was music that was his life's 
interest, and he became a solo bass 
at St. Paul’s Cathedral when he was 
19, following studies at the Royal 
College of Music. 


He resigned and joined Dame 
Nellie Melba’s farewell tour of 
Australia in 1927. He was a popu- 
lar broadcaster, ftom the days of 


Savoy Hill onwards, and made many 
recordings 

In addition to his wife, who was 
also a singer, Alice Moxon, he leaves 
a son Michael and married daughter 
Elizabeth. 

A memorial service will shortly be 
held, at a date yet to be fixed, at 
St. Paul's Cathedral. 


CONNOISSEUR FILMS has 
changed its address to 167, Oxford 
Street, W.1. (Phone GERrard 9425.) 


| Sheffield, 


release of the big feature films 
throughout the year, were some ideas 
which will probably be brought into 
operation during 1959, 

“ It is also becoming more evident 
that the producer a the exhibitor 
must work together through star par- 
ticipation in selling the picture to the 
public, for it is still the star and the 
story that draws the audience, and it 
is to the advantage of both that 
attendance be increased,” the report 
States, 


It 


adds: “ It is expected that a 
good number of epic-type feature 
films will again be available for 


exhibition throughout 1959, 


Dealing more fully with produc- 
tion, the report notes that the 
upward trend in production con- 
tinued throughout 1957 (300 were 
released that year), but in 1958 the 
toil dropped, with productions 
totalling about 200 for the first 1] 
months of the year. 

This shortage of film has led to a 
wider distribution of foreign films in 


the United States but, the report 
states, a large majority of foreign 
films are not suitable for showing 


in smaller neighbourhood theatres. 

Since 1950, the U.S has imported 
about 200 = foreign-made _films 
annually and 1958 saw a wider dis- 
tribution in this field with more 
theatres showing foreign pictures. 
And with the drop in U.S feature 
production, this trend should con- 
tinue “and i would appear that 
U.S film distributors would welcome 
good foreign films.” 

Dealing with the 
market, the review siates that U.S 
films continued to be the most 
popular im 1958 with foreign audi- 
ences throughout the world, and 
dollar remittances stayed at a high 
level Indications were that U.S 
film earnings in the world market, 
eligible for remittance to the United 
States, were 215,000,000 dollars in 
1958—about the same as in 1957. 

“Tt would appear that the outlook 
for 1959 is bright,” says the report. 
“ Barring unforeseen. difficulties and 
legislative obstacles in foreign 
countries. foreign business for U.S 
films should continue to expand.” 

The report says that about 45 per 
cemt. of the U.S film industry 
revenue is accounted for by foreign 
distribution. 

What of the number of theatres 
in the U.S? In 1954 there were 
18,560 operating, of which 3,799 
were drive-in theatres. At the 
beginning of 1958 it was estimated 
that there were 17,825—4,400 of 
them drive-ins, accounting for 24 per 
cent. of the industry's income 


international 


Warner Opens 
New Offices 


WARNER has 
office in Sheffield. 
the company’s 


opened a new 
Philip Anstey, 
represemtative for 
Nottingham and North 
Lincolnshire, is now at 6, Decor 
House, Castle Street, Sheffield, 1 
Telephone: Sheffield 22659. 

A new Edinburgh office opens on 


Monday (January 5). Ian Mac- 
Cowan, Warner's represemative 
looking after Edinburgh. Fife, 
Angus, Aberdeen and Northern 


Scotland, will be at Room 2, Synod 
Hall, Castle Terrace, Edinburgh. 
Telephone: Fountainbridge 8387. 
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Increased Fees 


Disappointment Over 
PRS Negotiations 


BRISTOL and West of England 
branch CEA expressed disappoint- 
mem at the monthly meeting about 
the outcome of 
PRS and the nu r of apprentices 
joining the industr but 
regrets about the ending of trade film 
shows in Bristol. 


The present arrangement over the 
PRS demand for increased licence 


Hill, Bristol) to 
5 it appeared from scales 
suggesied as a basis for pay- 
ments in the future that he could 
save money by accepting the one per 
cemt. increase originally suggested by 
the society. 


Staple 


iations with the | 


had no} 


| very 


Dennis Chamberlain (Bristol) | 
agreed and commented that in a 
letter to exhibitors the society had 


suggested scales which, if they were 
introduced, could mean much bigger 
payments to the society than the old 
rate plus a one per cent. increase. 


In Line 


by CEA 
Rogers, and 
members sign- 


The PRS letter had a seen 
headquarters, said Ef 

there was nothing 4. 
ing their approval to the status quo sug- 
gestions. He had been assured that it 
was in line with the arrangements agreed 
between the CEA and the society 


So far as the future was concerned, 
much depended on the findings of the 
tribunal which would decide the issue 


between the PRS and the dance halls and, 
he added, on future negotiations 
the society 

Apprentices. 
tices at cinemas 
spotlighted by the secretary 
that only two members—a 
and an independent 
cular letter about the 
scheme. The circuit had said 
indentured apprentices and the 
ent thought he could get one 

Mr. Rogers declared 
they have no 
members reply 
tion.”’ 


The shortage of 
in the branch 


appren- 
area was 
who reported 
large circuit 
had replied to a cir- 
it had ten 
independ- 


“People say that 
projectionists bul only two 
to a request for informa- 


“Nothing to Offer” 


Other members 
pendents could not 
C. R. Thompson 
nothing to 2a boy 


countered that inde- 
recruit apprentices. 
said: “* We can offer 
really because if he is 


with | 


apprenticeship | 


amy good he moves to the circuits where | 


he can find a better 
told Mr. Rogers that boys could not be 
persuaded that they would do well to 
train in an independent hall and then 
move on; they appreciated that the 
cuits preferred to train and keep 
own yvs 

Others said that youngsters were 
ployed by independents but often 
stayed only a short time, preferring 
paying better wages or offering more 
venient working hours. Often those 
did stay would not be suitable 
apprenticeship training. 


The indentures 
fire. lk was 


future.” He also 


themselves came under 
suggested that there was 


} ing and public 
cir- | 


their | 


| houses 


the scheme in the area. and that Bristol's 
Youth Employment Officer should be ap- 
proached officially and asked to encourage 
more suitable boys to find a career in the 
cinema industry as projectionists 

Trade Shows.—Parlicr, S. T. Gamiin 
(Bristol) had referred to the ending of 
trade film shows in Cardiff. It was, he 
said, & great pity and meant now that 
the nearest trade shows for branch mem- 
bers were those held in London 


said, however, that 
few people had gone in recent times 
the Cardiff shows. 

Mr. Rogers spoke of the 
take the circuit bookings 
“Some years ago they 
trade shows in Bristol, 
view of the branch is 
shows has had no 
members." 


Cc. R. Thompson 
to 


tendency to 
and added 
used to hold 
but I think the 
that ending the 
real effect on 


SCOTTISH 


Urged To Sign 
New Contract 


_CEA MEMBERS were advised to 
sign the new contract with the PRS 
at the December mecting of the 
Scottish branch. 


Making his report on matters dealt 
with by the executive lan Turner said 
if the contracts were not signed ex- 
hibitors would not get their licences. 

GC nominations.— 1 
that the voting for delegates to the 
general council should be left until 
the annual mecting 

Executive committee. 
committee the following names were 
nominated and accepted:—Glasgow and 
West of Scotland, J. Hamson, D. Fer- 
guson, O. Baillie, D. Robilliard, R. V 
Singleton, George Taylor; Edinburgh 
Timmons, Wm. Adbin, G 
and 1. D. MacAlister; Dundee 
Nicolson; Aberdeen, R, M. Donald 

After the executive meeting 
ing endorsed the nomination 
McGhee (Edinburgh) 
branch 1989 
vice<chair 


For the executive 


christ 
R.I 
ot 


chairman of 
Alex Frutin 


the 
as 


as 
for and 
man 
agreement. 
erable discussion on 
agreement 
didn't see 
agreement 
O. Baillie asked 
the new agreement 
the General Council 
Advertising. —-D. Ferguson, as  con- 
vener of the sub-committee on advertis- 
relations, reported that 
their opinion was that while nothing much 
could be done for centre-of-<ity picture 
in Glasgow, the smaller suburban 


There was consid- 
the new SCMA pay 
Urie Scott said he 
conditions in 


George 
any new 


and was assured, 


had been ratified by 


| houses couki make more use of their local 


really no clause in them to prevent boys | 


leaving at will for another 
ending of National Service, it was pointed 
out, had wiped out a strong incentive to 
boys to become indentured and so secure 
determent 


Despite the criticisms, however, it was 
agreed that the I! apprentices would form 


job 


a good nucleus upon which to build up! 


weekly paper 

He advised these managers 
closer touch with the editors 

William Kempsell, as a member of the 
sub-committee, said that he favoured the 
idea of a national campaign generally 
He quoted the success of the *‘ Eat More 
— " and “Drink More Milk’ cam- 
pai 

pevampentiones course.—Mr. Turner 
read a letter on the correspondence course 
of the National Apprentices’ Council. As 
they knew, the Scottish branch had 
already turned down a proposal to pay a 
proportion of the cost as they were of the 
opinion that Scottish classes were adequate 
to meet any demands of the Scottish 
exhibitors 


to keep in 


the | suade 
| pictures 
that 


is 
missions being included in the 


was agreed | 


SHEFFIELD 


Child Admissions 


CHEAP SEAT POLICY 
MAY MEAN DANGER 


THE 


QUESTION of shows to children at reduced prices on Saturday 


afterno. 1s was again discussed at Sheffield CEA’s monthly meeting and 


deferred for further consideration. 

A letter from Star 
Holdings, Litd., Leeds, 
by director D. W. E. 
read. It stated that the Whitehall 
cinema, Rotherham, intended to in- 
troduce a reduced price of admission 
for children on Saturdays up to 4 


Associated 
and signed 
Eckart was 


pm, but added, “I feel I must em- 
phasise that the whole principle of | 
special children’s matinees on Satur- 
day afternoons is being completely 
undermined. I appreciate that major 
circuits confine their children’s club 
activities in the main to the morn- | 


ing, but it is common knowledge that 
afternoons have far greater appeal to 
the children. 


‘Should the practice of reduced 
prices for children on Saturday after- 
noons at normal performances spread 
then the subsequent run cinema, en- 
deavouring to build up future pat- 
ronage by specially catering for 
children, will have to discontinue 
special matinees and by so doing 
lose a very valuable, albeit small 
revenue. 

In any case I hope all CEA members 
realise that very strong pressure should be 
brought to bear to ensure that the 
calculated without children’s 
total nett 
compromise with the major 
to keep reduced prices of 

on Saturday to accompanied 
only This may at least draw 
adult patronage to the box-office.’ 


wevVvy 
ad- 


as surely a 
circuits is 
admission 
children 
extra 
It 
times 
Odeon 


was stated that 
were also to 
Rotherham 


extended 
be 


children’s 
introduced at the 


| Surprising 


Gil- | 


the meet- | 
Dennis | 


} get 


I Swaine 
was 


Star Cinemas, said 
surprising that in Shefficld 
children’s prices operated at nights 
Cinemas was against this 

Arnold R. Favell, 
many exhibitors 
periormances at 

A. G. Rockett 
granting an 


that it 
some 
Star 


said that 
children to all 
price 


secretary, 
allowed 
half 


said the reason 
extension of children’s time 
was obvious Anything they could do to 
children away from TV sets was 
worthwhile—especially if they could per 
their parents to take them to the 
It was a long-term policy, Surely 
a half body in a theatre was better than 
no body at all! The innovation had 
proved very popular at the Gaumont, 
Sheffield, and there had been compli 
mentary remarks from patrons 


Peter H. Blake said it would have been 


at least polite to have brought the matter 
to the branch to give members a chance 


for 


to talk about it 

Mr. Rockett said there was no CEA 
ruling, but, as a matter of courtesy, in 
future he would interview the branch 
secretary beforehand 

Trade Shows.—-Mr. Reiss stated that he 
wrote to the KRS asking for facilities 
to attend press shows in Sheffield and | 


Leeds now that trade shows had been sus- | 


pended and the reply was that he should 
apply to the renters concerned Some 


| renters had declared that they would be 


| only too pleased to let him know of either 


| press or sales force 


| exhibitors 


shows. His opinion 
was that renters were quite pleased to sce 
and especially those who signed 


} contracts 


Mr 


Blake said the General Council was | 


a 


that 
nothing 


| informed 
But 
done 


Mr 


shows 
seemed 


trade 
much 


were 
to 


watted 
have been 


Kirkham said he strongly pressed 
the matter in London, but it was received 
in a lukewarm manner by the rest of the 
bookers’ committee. Since then he did 
not think it had been on the agenda of 
the national council meeting 

Mr. Blake said he did 
matter dropped There 
press shows a year compared 
former six trade shows a 
| meant they could see only 
the pictures at press 


not 
were 


the 
Six 
the 
This 
ol 


want 

about 
with 

week 

10 per cent 

shows 


Success 


Licensing.-Mr. Favell said 
gard to licensing conditions 
Riding dealt with by the 
—there had been success in all respects 
except that balconies were not allowed to 
be used for children. An appeal had been 
made and head office informed. However, 
head office said it would not be financially 


that in re 
in the West 
Leeds branch 


responsible for the appeal 

Coun. Harold 8S. Gem said he thoug! 
it was a matter which should be pressed 
through the CEA's finance and manag 
ment committee as it affected the whok 
of the country although there might be 
only a few instances where the particular 


clause applied 

If they got away with it in one 
was likely to spread to others 
they should press for some financial 
assistance, and that the balange should 
be borne by branches pro rata to cinemas 
affected 


area it 
He thought 


8.0 Levy. Mr. Favell said that the 
authorities in both Sheffield and Don- 
caster had turned down appeals for 


| Sunday charity concessions 


PRIVATE LINES 
DISCONTINUED 


AFTER consultations with the 
Chief Constable, the Chief Fire 
Officer has told North Staffordshire 
CEA branch that the practice of hav- 
ing private lines to fire stations may 
be discontinued—provided cinemas 
concerned have a suitable exchange 
line in the manager's office. 


This was reported at the last 
| meeting of the branch, when mem- 
bers were told that when issuing the 
order for the work to be carried out 
they should notify the Chief Fire 
Officer, in writing, so that arrange- 
ments can be made at the fire 
| station for dismantling work on the 
control panels. 


Nominations.— 


R. 


C. Baker was 
nominated as chairman: H. Lomas, 
vice-chairman; L. Myatt, treasurer ; 
Aid. G. L. Barber, delegate : Vv. 
Crome, deputy delegate; and R. V. 
|Crome, N. H. Pointon and Ald. 
|G. L. Barber as trustees. 


The annual meeting of the branch 
will be held on January 21 (10.30 
a.m.), at 17, Albion Street, Hanley. 
It will be followed by the routine 
monthly meeting. 


KINEMATOGRAPH WEEKLY 


JANUARY 1, 1959 


* REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


No Papers Bring On The 
Box-Office Blues 


public doest have 


WHEN th 
| The ans as New 


T ne cine 


g metrop« 
ol newspal 
unable to 
tion 


1¢ publish 


wed public: com- 


Not one morning v 
day newspaper has been available—at 
this time of writing—for over a week 

Felevision and radio have sought to 
plug the gap, but unsuccessfully 


Sun- 


ning o1 


reasonably 
giving it in- 
what the public 


These media have coped 
well with world news by 
reased coverage, but 
misses most of all are the features the 
newspaper press alone provides 
classified advertisements ntertain- 
ment programmes and film, play and 
book “iews by estabhshed critics 


Hard Hit 


Show business, as a re 
hard hit Box-office 
variously estimated majority 
opinion puts them at between 30 and 
40 per cent a serious matter at this 
season of the year when revenues are 
generally abnormally higt 

Film business 
hard hit, because 
of ballyhoo 
months 


osses 


but 


has been 


desp! 


Cs cially 

a good deal 

during the past few 
‘orderly release 
vhich the distributing companies 
red they would spread their 

venly over ihe year instead of 

1 them imto the cinemas at 

lience periods such as holi- 

number of big films have 

ver for Christmas 


about 


season 


m have already started 
on which the Rank 
ing great store (“A 
) opened in the 
rike and n the 
idvertising 

nd his clan 

o the use 


nemb 


Effective 


These. while effectiv 
ot backed-up by 
pictur ind th 

seems doubtful 

find 
publication its umed 
views wri 
sirike 
Though there have he 
complaints du 
of “ unfair 
peri 


even 


newspapers \“ 


tten, Dul not pri 
Ss duration 

mounting 
ing th 


‘ w months 
film criticism 


this ex- 
has taught distiibutors that 


unfairness is better than nothing! 


nce 


ing the 


Congress 


WHEN initially 
formation of the American 
of Exhibitors I advanced the 
that n would not 
were saying lead to a 
two main exhibitor 
TOA and Allied 


This view is now 


repo 


thought 
ome optinnsts 
merger of th 
organisations 


ACT 


ndorsed by 


New spa pe 


York has jus 


read does seck recreation 
found oul, is a resounding 


tself, for in announcing completion 
of its machinery (and the appointment 
as its Permanent Committee of the 
provisional committ originally 
elected) the new group states that it 
does not plan to supersede the func- 
tions of the existing exhibitor bodies, 
but seeks to supplement and 
ordinate them 
Of the many 
now tackle (“ by friendly negotiation, 
not by pressure "’) the two most vital 
ire the prevention of TV release of 
the post-1948 Hollywood backlog, and 
an increase In product 
On the first of these, the commit- 
tee has apparently decided to move 
with the utmost caution, for instead 
of endorsing a scheme ito “ pur- 
otherwise sequester the 
prevem home- 
screening, ACE has state- 
ment warning that issuc 1S 
fraught with legal ramifications.” 
The inference is that if the film 
ndusiry, or a powerful segment of 
ut, took unified action to prevent the 
television interests from obtaining 
Hollywood Pp oduct, the U.S Depart- 
mem of Justice would be obliged, 


under the existing laws, to debar 


co- 


ACE will 


problems 


chase or 

backlogs to their 

issued a 
ts 


such acuon 

As to product supply, one of 
ACT sub-commit 
mended study of a 
dependen 
should be 


the 
recom- 
proposal that in- 
producers and distributors 
encouraged to make more 
ving exinbitors subsidise 
actual playdates and 


tees has 


con 


would not 
The latter 


tance to 


be undertaken by 
would, however, 
any of its members 
film company 
under a pledge 
product would be 
lable to all 
Additionally the sub-commiutice 
ecommended that changes should be 
sought im the Consent Degree which 
would permit divorced ” cinemas 
and circuits to enter into produc- 
ior und = «distribution with pre- 
f for their own houses. 


oO OTfganwe a 


purpos 


oJ a & 
NEED for 


pre duc is 


flow of 
emphasised anew 
week. United 
has now decided 
inue the distribution of 
features and to concen 
rate solely o a" product 

Because of the company’s com- 
pleted of films there will be no 
numerical reduction in 1959, but 
icipated that by 1960 UA will 
be putting fewer features into release 
and concentr: g its publicity fire- 
power or higher-grade list 

On economc grounds there 
appears to be every justification for 
this slight shift of policy, for as UA 
exp release of “* block- 
busters o have S own fortunes 


greater 
pass ng 
nmstanec 
to discor 
low-budge 
TOS 


san 


has nded its 


Still going 
MENTS 


strong at the Cathay, Penang, is THE TEN COMMAND- 
The picture shows the impressive multi-language front-of-house 


display that is helping to sell the film 


prospered. For the 1958 calendar 
year the company expects grosses in 
the region of 82 million dollars— 
about 12 million higher than last 
year's previous record. 


A OUT in the number of pictures 
coming from Columbia, long 
rumoured, is also official. 

Reporters attending the annual 
meeting were told that during the 
coming year the company will handle 
some 36 features, compared with 42 
4 year ago, although the total 
investment will possibly be higher. 

A considerably improvement in 
ecarmings was forecast and the ensu- 
ing year should end with a good 
profit, stockholders were assured. 

In contrast to some other Colum- 
bia Meetings in recem years, this one 
was orderly and friendly, and after 
the re-election of retiring directors 
two of the company’s directors were 
promoted to vice-presidential rank— 
Reuben, Jackter, general sales man- 
ager, and Lacy W. Kastner, president 
of the international corporation. 

After the meeting, Leo Jaffe, vice- 
president, stated that Columbia was 
sniffing the industrial air for invest- 
ments which would enable the com- 
pany to diversify its activities, but. 
added Jaffe. any new interests 
acquired would have to be in the 
amusement field. 

The importance of 
sidiary, Screen Gems, was empha- 
sised by the disclosure of figures 
showing that during the year ended 
June fast it grossed 28 million 
dollars, compared with a theatrical 
gross of 85 millions; roughly the 
same percentage as a year earlier. 

No doubt this is one of the fac- 
tors which has persuaded Spyros 
Skouras, who has hitherto been 
cautious about entering the TV 
medium, to change his mind. 
Twemieth Century-Fox is now, says 
Skouras, embarking on a “big 
push ” in telefilm production. It has 
nine series prepared for release next 
season and six others “in the 
works ""—involving a possible ex- 
penditure of 15 million dollars. 


Leonard Coulter 


its TV sub- 


BONN 


ECM GROUP AIMS 
TO CO-ORDINATE 
TAX LAWS 


A FILM GROUP has been estab- 
lished within the European Common 
Market framework, Basic aim is to 
co-ordinate and simplify film tax 
legislation in the six Common Market 
countries—West Germany, France, 
lialy, Belgium, Holand and Luxem- 
bourg. 

The group will also sugply the 
governments of the six nations with 
news of developments in the film 
industries of Europe. 

Other plans are to investigate prob- 
lems of co-production, European dis- 
tribution, etc. 

President of the 
Teresio Guglielmone, 
Senator 


new 
an 


group is 
Italian 


’ 

WEST GERMAN _ governnicnt 
officials and a Russian delegation are 
negotiating a “cultural exchange 
agreement ” which will include films 

Negotiations are expected to stretch 
well into the early months of the year 
At the moment exchange of films 
between the two countries is at a very 
low level. 

Soviet pictures that have won 
Western festival awards are doing 
well in German houses, but they are 
not hits with popular audiences in 
Germany. 

Some West German pictures have 
reportedly been doing well in 
Moscow, but this is of no benefit to 
German producers, who sell to Russia 
at fixed prices 


THE FIFTH International Short 
Film Festival is planned from Febru- 
ary 2-8 at Oberhausen, Rhineland, and 
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the U.S has registered with the festival | 
as the 25th participating nation. 

Terrytoons, UPA productions as | 
well as short films by “ younger | 
American producers largely unknown 
in Europe ” will be imported for the 
event, say the organisers. 

A_ report issued by the organisers 
thanks Gotthard Doerschel, 20th-Fox’'s 
general manager in Germany, for 
getting American pictures for the 
festival. 

e e e 

ROUGHLY a million dollars has 
been allocated by the West German 
government for production, purchase, 
import and dubbing of military train- 
ing films. The pictures are going into 
training film libraries of the newly- 
organised West German Armed 
Forces. 

ae m a 

A JAPANESE film festival is to be 
held in Munich. Festival will com- 
prise six Japanese feature films, and 
will be held in March, 


A reciprocal West German film 
festival is planned for Tokyo in 
October and six West German films 
will be shown there. 

u“ a 2 

SPD, the Social Democratic 
(opposition) party, in West Germany, 
in a surprise move, announced plans 
to set up a motion picture distribution 
company of its own which would 
work closely with DGB, the West 
German trade union organisation. 


The new distribution organisation 
would not confine its activities to 
private union shows but would try to 
break into the entire film distribution 
field in West Germany, 

It is planned to buy “ good foreign 
films’ which would otherwise not 
find their way into normal distribution 
channels. It looks as if art product 
is planned to be the nucleus of the 
SPD's film distribution. 


Plans call for financial guarantees 
for art picture projects turned down 
by other German distributors. SPD 
is also demanding a drastic cut in 
German entertainment tax rates for 
pictures with the German censors’ 
* valuable ”’ rating. 

* e 

HORST VON HARTLIEB, secre- 
tary of the distributors’ association in 
West Germany, said here that the 
German film industry wants to “ co- 
operate ” with television organisations | 
instead of fighting TV. 

Von Hartlicb believes that “ frec 
competition ” between films and TV 
would benefit both sides if “ certain 
handicaps” for the film industry 
could be eliminated in advance. 


He does not like the current posi- 
tion under which a number of differ- 
ent film companies are in opposition 
to a single monopolistic TV network 
patterned after the BBC. 


Other handicaps currentiy prevent- 
ing free and equal competition 
between movies and TV programmes 
in Germany, says Von Hartlieb, are: 
entertainment tax is paid by cinemas 
but not by TV, about 50 per cent. 
out of the pictures distributed annual'y | 
in Germany are rated “ adults only ” 
by the censors, while TV programmes 
are entirely uncensored. | 


Gustav Genschow | 


| pictures 
| marks. 


| tion. 
| and Lisa Pulver. 


| dimensions, use of studios and 
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BERLIN 


Film Exports 
Are On The 
Increase 


WEST GERMAN film exports are 
on the increase. In the first nine 
months of 1958 Export-Union sold 
worth about 20 million 


Austria, Switzerland and _ the 
Netherlands took most of these pro- 
ductions. There were increases in 
France, Spain and Italy. 

In 1959 Export-Union plans a big 
assault on the English-speaking mar- 
ket. A London office of the Union 
will be established and a UFA delega- 
tion lead by Arno Hauke will visit 
Britain, 


VIVIEN Leigh is now definitely 
taking the female lead in Artur 
Brauner’s production of “ Menschen 
im Hotel.” The film also stars O. W. 
Fischer, Heinz Riihmann and Walter 
Rilla, It will be directed by Curtis 
Bernhardt. 

The Bavaria production “ Hel- 
den” has been nominated as the 
German entry for the Oscar competi- 
* Helden " stars O. W. Fischer 


+ 


COLUMBIA'S 
The River Kwai" has been 
at capacity business in the 
cinema in Berlin since it opened in 
March. 

It will now be transferred to a small 
house, the Kurbel, where another 
nine-month run is expected. 


Rainer Antoine 


“The Bridge On 


running 


PARIS 


Flaud Calls 
For Action 


AS THE new year starts, Jacques 
Flaud, director-general of the Na- 
tional Cinema Centre, makes an 
urgent call for international action to 
solve the numerous problems facing 
the cinema in France and everywhere 


else. 
M. Flaud’s contention that 


It is 
“crucial problems such as produc- 


| tion costs, international financing and 


distribution, seat prices, rentals, sup- 
port for quality production, promo- 
tion of short features, festivals and 
contests, shooting and projection 
rela- 
tions with TV” should all be tackled 
at international level 

“The division of the 
producing and consumer nations is 
obsolete. All countries should con- 
sider themselves and be considered as 
equally interested in cinema produc- 
tion,” he says. 

Regarding the six-nation European 
Common Market coming into force 
today (January 1), M. Flaud says 
“co-ordination within the framework 
of an economic community need not 
necessarily be seen as a weapon 


world into 


| against world cinema as a whole. On 
| the contrary, it should be a step for- 


ward towards its reorganisation.” 


An international declaration of 


| and across leae 
i lieve that the time is ripe for such 


Delphi | 


rights and duties of the cinema is not 
enough, according to M. Flaud. 
“Concrete solutions to practical 
problems are needed, and my meet- 
ings with certain people in Europe 
the seas lead me to be- 


an international 
Flaud concludes. 


* Se - 

A FRENCH government decree, 
signed by General de Gaulle, in his 
capacity as Prime Minister, sets at 
118 the number of full-feature foreign 
films to be shown in France, Algeria 
and the overseas territories for the 
period going from July 1, 1958, to 
June 30, 1959. 

This decree was taken in accord- 
ance with “ the situation of France's 
balance of payments.” Article 3 of 


M 


conference,” 


|the same decree stipulates that addi- 


tional permits can be granted to films 
“produced in countries favorising 
the distribution of French films with- 
in their borders.” 


* « 

PRODUCTION figures 
by the National Cinema Centre to 
compare the first three terms of 
1957 and 1958 show a drop of seven 
(from 66 to 59) for 100 per cent. 
French films, 

Co-productions show a drop of 
one only (38 to 37), with Franco 
Italian co-operation leading by far. 


ae * * 
IDEA of a_ ~~ European 


cy 
published 


THE 


| Cinema Bank,” to conciliate national 


Aid Laws with 
European Common Market, 
voiced at the latest Belgian 
Festival, held in Antwerp. 

It has gained the support of 
French Entertainments Syndicate, 
which forwarded it to M. Antoine 
Pinay, the Finance Minister, for his 
consideration and in an effort to 
show him how the Aid Law can be 
made to work in favour of economic 
co-operation between the six nations 
of the Common Market 

French cinema circles recall that 
a similar idea was made public by 
Italy's Nicola de Pirro, at the Bari 
conference last May. 


Henry Kahn 


the the 
was 


Film 


advent of 


the 


ROME 


‘ BRITISH-MADE’ 
FILMS IN 
SINGAPORE 


THE Singapore government has 
decided to include Singapore-produced 
films (which so far have all been in 
the Malay language) in the definition 
of British Quota. 

This refers to the legislation und 
which all cinemas in Singapore, at 
which 50 per cent. of pictures sereened 
are in the English language, must 
devote 10 per cent. of screening time 
to pictures registered in the United 
Kingdom as British. 

Hitherto, films produced in Singa- 
pore. a British Coeur. have not been 
classified as British, 
nised as Quota. 


IN THE Legislative 
chief secretary E. B. 
announced that the government 
not considering the introduction of 
television in Singapore ext year 
because of the present financial 
stringency. 

In reply to a question, Mr. David 
said that the commitice appointed by 
the government to examine the 
question of TV had already made its 
report. 

Now that it had been decided that 
Radio Malaya was to be separated 
into two units (one for Malaya, and 
one for Singapore), the Singapore 
zovernment was free to make plans 
tee the future. 

Plans were already being made to 
introduce a commercial broadcasting 
service, but to introduce television 
would entail a very considerable 
initial outlay of government funds, 
whether operated by the Department 
of Broadcasting or by a_ public 
corporation. 

He said that at preseut the govern- 
ment considered it was not justified 
nor proper to commit the incoming 
government to such an expenditure 
(there will be fresh general elections in 
five months’ time). 


and not recog- 


Assembly 
David 


the 
has 
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WAITING FOR THE DAY 


ITALY’S film industry, govern- 
ment-controlled to an extent unknown 
in Britain and America, awaits with 
a mixture of impatience and anxiety 
the date on which the rules under 
which they at present operate have 
to be renewed 

Deadline day is June 30, but every- 
one seems to agree that the date is 
too near for any plan to be worked 
out in time that will achieve majority 
approval. 

And it needs that approval, for it 
has the force of law. But there are 
complicating factors. Principal among 
these is the coming into operation 
of the European Community, the 
members of which, if they are to 


| trade together on new terms that are 


to their mutual benefit, must first see 
that they all start equal. 
As it is, Italian film men say that 


| other member nations enjoy benefits, 


as far as the film industry is con- 
cerned, which would put them at a 
disadvantage. 


Italian producer and renter Roberto 


Dandi says the Italian government is 
unprepared for the introduction of 
new legislation of a permanent 
character and suggests that the pre- 
sent regulations should be continued 
until a satisfactory new charter has 
been hammered out, “ Better a defec- 
tive law than no law at all,” he says. 

Alfredo Guarini, producer, and 
president of the Comitato della In- 
dustria Media, agrees with him, but 
for different reasons. He stresses that 
Italy, having taken a different view 
from that of Britain over the Com- 
mon Market, should insert clauses in 
the new law which would cope with 
the eventualities of this situation. 
There is no suggestion in his argu- 
ment of ill-will towards Britain. 

He also suggests that the Italian 
film industry should take this oppor- 
tunity of “cleaning house” and de- 
fining who is who. All kind of 
moneyed amateurs, he suggests, are 
putting a finger into the pie. 


Laurence Wilkinson 


LEEDS 


Third Circuit 


Renewed Support For 
Prendergast's Plan 


THE DECEMBER meeting of 


the Leeds 


and District branch CEA 


reaffirmed its confidence in Jack Prendergast’s third circuit plan, and offered 


wholehearted support for the scheme 
Chairman J. X. Prendergast 
was a hot of cloak and 
business * going on in 
Street and elsewhere, but 
spite of that, good solid work 
being done by commtiee 
luding C. H. Whincup and him- 
sxlf and many othe 
exhibitors in Britain 
Exceller progress being 
made with their plans, with sui 
growing and encouraging suppo! 
for the scheme from all “rs 
some rather unexpected 
A member asked if there 
runs in a town and ther 
for 
fourth” 


was 


qu 


three 


i London, bet 
ind FBFM 
had grea 
nd important 
It 
the ¢ 


important 

EA should be 
of the 
under the 
rn out of 


pictures ava 


said 5 


| approach 


prominem | * 


| position 


ally would freeze out certain 


asked if 
the 


B Lambert 
had been made to 
drawing attention to the 
the national third circuit 
necessary and important 

helping independent exhibitors to keep 

business and for them an 
adequate supply « If so, what was 
the BoT and gov ‘nt reaction’ 

Mr. Prendergast saix of 
officials’ reacti 

uu astructions of th nister 
served a member of the 

they 


period 


any 
Board 
torm- 

and 
object 


Trade 
on of 


very 


secure 


Trade 
carried 
they 
gov ern- 
the 
was 


wh was 

They said 
and the 

three years 


ment were watching 
nentioned 


about 

Attendances. The then dis 
cussed the scheme to increase cinema-going 
and and recommendations from the 


mecting 


ideas 
headquarters ir ondon 
Secretary Gerry Hylton read a state- 
from headquarters which said the 
in this direction 
it existed any im 
the public that 
and film industry things 
4 to create n 
the part of the 
try was very much alive 
t had every intention of remaining so 
speaking, the statement 
main he under 


were 


its 


that 
Generally 
wed, the 


con- 


adings which 


REGAL FILMS INTERNATIONAL 


LTD. 


Grams: REFILMS, WESDO, LONDON 


wish all their 
Friends and Exhibitors 
A HAPPY NEW YEAR 
and announce that, as from 


JANUARY 5th, 1959 


their new address will be 


NASCRENO HOUSE, 27/28 SOHO SO., LONDON, W.1 


Telephone: GERrard 4687 (5 lines) 


Cables: REFILMS, LONDON 


was | 


place | 
public | 
and | 
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action could be taken by the trade to 
achieve these objects were advertising and 
public relations, 

Advertising on a national basis could 
be cither institutional or in relation to 
specific films ' 

So far as institutional advertising was 
concerned it was felt that correctly 
handled this could be made well worth- 
while. 

As an example of an effective campaign 
of this kind mention should be made of 
ABC's slogan, “‘ Don’t take your wife for 
granted—take her out to the pictures.” 

A campaign based on a slogan of this 
kind was much superior to one based on 
a simple exhortation of the “ let's go to 
the pictures "’ type, and it was felt under 
the present circumstances little use would 
be served by repeating the last-named 
slogan 

Publicity.—Secretary G. Hylton repor- 
ted that the publicity sub-coramittee 
Messrs. Goldstone, Wilkinson, Hole-Gale. 
Broadiey, Shavering, G. Hylton—had held 
a meeting and elected J. Goldstone as 
chairman 

A general discussion had taken place on 
the information sent by the CEA head- 
quarters in London and Mr 
informed the meeting that 
decided that the advertisement 
ting the adopted slogan 
your wife for granted. etc.—should not 
be displayed in or about cinemas but 
in places where the public who were not 
attending cinemas would be likely to 


ABC had 
incorpora- 
Don't take 


following recommendations were 


the five posters per member being 

from head office at a cost of 

3d. each. it was resolved that one 
be sent to each cinema with the next 
CEA circular but that they be charged 
with the cost of the other four 


publicity committees be set 
main towns of the branch, i.e 
Barnsley, Wakefield, Hudders- 
York and Scarborough, and that 
be asked take care of sur- 
rounding districts. These committees 
would be asked to carry out the branch 
publicity’s committee recommendations 


Mr. Hylton was asked to inquire 
about the cost of having a strip poster 
in public transport, and that if it was 
found to reasonable, branch com- 
mittees would be invited to recommend 
to exhibitors in their area to arrange 
for the display of the adopted slogan 
in local transport 


Loca! 
in the 
Leeds 


up 


to 


Local film editors and reporters should 
be invited to join in the discussions 
where it was considered suitable and 
their assistance sought in the improve- 
ment of the lay-out of press advertising 
anc to discuss the possibility of a daily 


or weekly editorial in the same page as | 


the was also sug- 
slogan might 


the cinema 


advertisements. It 
gested that the 
be used at the 
advertisements 


adopted 
head of 


Exhibitors 
sider an 


should be advised to con- 
improvement in advertising 
lisplay at the cinemas and not to con- 
their publicity to stills alone. It 
recommended that exhibitors 
should seriously consider improving 
outside display by using colour adver- 
using matter in additional frames. The 
generai opinion of the committee was 
that stills did not carry the advertising 
force they used to do 
It was resolved 
take place 
exchanging 
matter 


that discussions should 
locally on the possibility of 
publicity and advertising 


It was resolved that head office be 
nsked » approach National Screen 
Service to see whether an appropriate 
slogan could be included in the open- 
ing and closing trailer announcements 


There that a Leeds 
evening newspaper was not taking 
sufficient care in the setting up of 
advertisements inasmuch as the lineage 
was often increased. Mr. Hylton was 
asked to write to the advertisement 
manager of the paper asking him to 
lay down the approximate number of 
letters allowed for in each advertise- 
ment and to notify exhibitors accord- 
ingly 


The branch 


was a complaint 


meeting ratified these 
recommendations and authority was also 
given to the sub-committee to work out 
a budget and plan a publicity campaign 
on the lines indicated 


Wilkinson | 


| sidered 


| while 


| Was 


| Albin, 
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EDINBURGH 


Buildings Bill 
May Affect 
Exhibitors 


A WARNING about the Buildings 
(Scotland) Bill now going 
Parliamem and how it mi 
exhibitors was given to Edinbur 
and East of Scotland section of 1 


| CEA by Graham Salmon, the secre- 
| tary, at the section’s annual general 


meeting. 

The Bill, he said, wiped out the 
local building regulations made by 
local authorities and substituied 
national building standards coming 
from the Secretary of State for Scot- 
land. Existing buildings, under the 
Bill, could be brought into accord- 
ance with new standards (which had 
not yet been laid down)—" if con- 
sidered advisable in terms of health, 


vemience? Who is to judge the con- 
venience? Or if it is reasonably 
practical?” A thing might be prac- 
tical from a physical point of view, 
but not be a practical proposition 
from the cash point view. 

The Scottish branch executive, said 
Mr. Salmon, had decided to send a letter 
to the Secretary of State for Scotland 
drawing attention to the danger of this 
wide wording in the Bill 

Housey-Housey.— Mr 
ferred to the section's 
information about the legal position if 
cinemas ran housey-housey clubs (raised 
in the discussion at the special meeting 
reported in the Kine. of December 11) 
He said that it would appear to be com- 
petent for an exhibitor to run housey- 
housey ‘* provided the proceeds go to a 
recognised charity."’ 

Trailers.—J. K. Stafford Poole, in pre- 
senting the general council report. said 
that the Council had taken up enthusi- 
astically the section’s suggestion that 
trailers should state that the forthcoming 
film would be shown only on cinema 
screens. This idea would be incorporated 
in the general council's publicity scheme. 

George Gilchrist, Dunfermline, asked 
ow the general council proposed to 
word the statement. Mr. Poole replied 
that the council had approved the idea 
in principle but had not got down to 
detail. 

Children’s show.—The section also con- 
an application from Edinburgh 
Corporation education committee for the 
showing of a i6<mm. copy of “ The 
Sheep Has Five Legs” in the Usher Hall 
on ursday afternoon, January 29, to 
an audience of school-children, to raise 
funds to send a party of children to Nice 
for a month's stav. 

The education committee had poinied 
out that there was a cultural and friend- 
ship link between Nice and Edinburgh, 
and about 30 children, who were specially 
good at Frenth. would be going to Nice 
But they could not all afford to stay 
there, so the show was considered as a 
means of raising money 

William Albin, chairman, said that if 
the section agreed to this it would create 
a precedent and open the door to other 
similar requests. The section refused the 
application 

The secretary was accordingly instructed 
to write to the education committee of 
Edinburgh Corporation pointing out that 
the section viewed the application 
with interest, they felt that the rule de- 
barring the showing of 16-mm. films 
within a radius of two miles of a com- 
mercial cinema could not be broken and 


Salmon also re- 
request for 


would have to apply in this case. 
| Election of chairman 


-—J. P. Timmons, 
Lochgelly, vice-chairman of the section, 
unanimously elected chairman for 
the ensuing year in succession to Mr 
D. McAlister, ABC district 


manager. was elected vice-chairman 
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OUR FILMS 
th Billnge 


The Giants Are In 
Full Cry Again 


WHAT SORT of holiday period 
have the West End, suburban and 
provincial theatres had? It’s a bit 
too early for a clear overall picture 
to emerge, but I have nevertheless 
nosed around, and the results of my 
snooping are as follows: 

In town, there’s been a terrific 
demand for seats at the Dominion, 
Tottenham Court Road, where 
* South Pacific "’ (Twentieth Century- 
Fox—Todd-AQO) is in its umpteenth 
week. There was an_ infinitesimal 
drop in the taxings before Christ- 
mas, but things are back to normal. 
In other words, the show’s a sell- 
out. 


UA’s “ Around The Word In 80 
Days ” can boast of an even longer 
season at the Astoria, Charing Cross 
Road. Naturally, receipts fell 
slightly during the early part of 
December, but the great Michael 
Todd opus is again running true to 
form—and how! So much for the 
giants’ which have unquestionably 
proved that the earning powers of 
super-supers are practically  limit- 
less. 


i WAS going to say now for the 
ordinary films, and then refer to 
“The Inn Of The Sixth Happiness ” 
(Twentieth Century-Fox—Cinema- 
Scope—British), but although it’s 
only being given normal presentation 
at the Odeon, Leicester Square, it’s 
definitely in the top class. The pic- 
ture did enormous business over 
Christmas, and 
up when it goes out on January 12. 


is certain to clean bs 
| Hurrah 


YOU'D hardly call “ Home Before | 


Dark ” 
attraction, 


(Warner) 
but 


an 


the psychopathic 


ideal Yuletide | 


melodrama, distinguished by a great | 


performance from Jean Simmons, is | 


outstanding adult entertainment. 
And, after all, grown-ups are 
entitled to be catered for. 


showing _ their appreciation 


They’re | 
by 


eagerly going for it at the Warner. | ! 
| ing the house. 


THOSE who insist upon looking | 


on the bright side are storming the 
Empire to see “The Reluctant 
Debutante " (MGM—CinemaScope), 
co-starring Kay Kendall and Rex 


The 
trom 


Harrison. 


adapted 


satire, brilliantly 
William Douglas 
Home's stage success, is easily the 
king of the newcomers. I had a 
feeling it would appeal to the carriage 
and the cap and muffler trade alike. 


FOR some reason, “ Houseboat ’ 
(Paramount—Vista Vision) got a 
mixed press. I thought Sophia Loren 
and Cary Grant delightful in double 
harness, and the kids, most of whom 
were described by the long-haired 
boys and girls little horrors, 
darned entertaining. Its warm 
reception at the Plaza indicates that 
the cash customers agree with me 


academic romp, “ Bachelor 
* (Rank—British), made a 
promising start at the Leicester 
Square Theatre. Its star, Hardy 
Kruger, obviously enjoyed his holi- 
day with pay, but I hope his next 
film will really be worthy of his 
mettle. Remember his portrayal in 
* The One That Got Away” (Rank 
—British)? 


TALKING of 
comedy brings me to 
(Twentieth Century-Fox — Cinema- 
Scope) at the Carlton, Haymarket. 
It’s scoring fluently, thanks to the 
charm of Christine Carere and the 
humour of Gary Crosby, up-and- 
coming son of the famous Bing. 


* a & 

ITS NO secret “ The Last 
has failed to 
attract large audiences to the Gau- 
mont, Haymarket. An American 
political melodrama, lacking romance 
and comedy, it has little appeal to 
the youngsters or the fair sex. 


FOLLOWING a ‘short, though 
lucrative stay at the Empire, “ tom 
thumb” (MGM — Metroscope— 
British) has moved to the Ritz. It’s 
lost nothing in transit and is pack- 


as 


THAT 
Of Hearts 


** collegiate " 
“* Mardi Gras ” 


_that 
(Columbia) 


A GOOD woman’s picture, “ The 
Remarkable Mr. Pennypacker ” 
(Twentieth Century-Fox — Cinema- 
Scope) caught the Censor in a broad- 


minded mood, and 
cate. It artfully 
with tears, and 

able impression 
Coventry Street. 


DISNEY’S “ double bill,” “* Secrets 
Of Life,” a clever documentary, and 
* Lady And The Tramp,” a grand 
cartoon reissue, has clicked at Studio 
One, Oxford Street. The programme 
is, needless .o say, equally suitable 
for adults and youngsters. 


won a U certifi- 
punctuates laughs 
has made a favour- 
at the Rialto, 


ON RELEASE 


NOW for the general releases 
“tom thumb” (MGM-Metroscope 
British) opened extremely well before 
Christmas and has done a_ burster 
since. The timing of this captivating 
and ingenious film version of the 
Grimm Brothers’ evergreen fairy talc 
was most propitious, but to make 
doubly sure it’s been coupled with 
* Andy Hardy Comes Home ” (MGM 

Metroscope), a fascinating screen 
family album. Grab the “bill” 
while the kids are home. 

oe a € 

I HAVE not seen a_ snappic: 
comedy than “ Strictly For Pleasure ” 
(Rank-Universal—CinemaScope) for 
many a day. It features Tony Curtis 
one of the few really popular stars 
and got off on the right foot. 

* a # 

AS FAR as I can gather, “* Me 

And The Colonel” (Columbia) is 


WW 


finding the going a trifle hard. I liked 
Danny Kaye's latest, but apparently 
the masses do not often approve of 
their favourites being out of char- 
acter. They expect Danny to sing, 
dance and clown, but here he plays 
a Straight, though not unfunny, part 


IT IS, however, possible for 
to get away with unfamiliar roles, 
and Jack Hawkins proves it. Usually 
a stiff upper-lipped Britisher, he por- 
trays a Nazi general secretly working 
for the Allies in “ The Two Headed 
Spy” (Columbia British). He's 
good, and the melodrama has caught 
on 


actors 


THE MGM “twin-set.” “ The 
Badlanders"’ (CinemaScope) and 
“ The Decks Ran Red ” (Metroscope) 
carries plenty of meat on its bones 
and the “ ninepennies” are nibbling. 
It's also got big names, for Alan 
Ladd is in the former and James 
Mason in the latter, 


I CAN'T say that United Artists’ 
unit programme, “ Timbuktu” and 
* The Lost Missile,” is setting the 
Thames on fire. The combination has 
contrast, but quality is lacking 


e =. ew 
INDEPENDENT exhibitors 


course, have a fat ju plum 
“The Sheriff Of Fractured Jaw 
(Twentieth Century-Fox Cinemz 
Scope—British). It was released on 
Boxing Day and I need hardly tell 
you that it’s roping 


THAT contentious documenta 
“ Blitzkrieg" (British Lion Ge 
man), has, I understand, “ turned 
up” in ABC’s B halls and many 
independent houses Help yourself! 

. ms « 

NO COMEDY masierpiece is “1 
Only Arsked"’ (Columbia—British), 
but it stars Bernard Bresslaw, the 
latest TV sensation, and has a catch- 
phrase title. The gimmicks are paying 
off in pre-release spots 

ae a a 

LASTLY, here’s wishing al! readers 
of this page a happy and prosperous 
new yeal 


ot 


Cy 


"A GREAT DOUBLE X PROGRAMME. 


From 
THEATRE-DE-LUXE 
Liverpool 
Dear Leslie Greenspan 
ISLAND OF 
LOST SOULS 


| would like you to know that 

despite the constant fog, 
the film did particularly good 
business and . . . | am quite 
sure that anyone playing this 
under normal conditions will 
do top business 

Yours sincerely, 

A. T. Aspin, Booking Director 


ready for 

selling to 
ENTERPRISING 

SHOWMEN 


CHARLES LAUGHTON 


ISLAND of 
LOST SOULS 
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HOUSE of 


Latest News from the Renters 


‘tom thumb’ Goes Over 
Big At Christmas 


BIG HIT 
cinema audiences throughout the 
when the picture 
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country 
went into production 
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which scored a publicity bulls-eye with its ingenious contrasting ol 
as the photographic 


was MGM's 
The public becanx 
MGM's 
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British studios, 
Empire, Leicester 


* gimmick “ of the evening 


‘Ice Cold’ Rings 
The Bell Again 


AB-PATHE’S 
Alex is dome, 
engagemems im 


\ cable 


Ice Cold in 
very well in its first 
South Africa 
from Bill Boxer, 
South African film magnate, 

Nil idvanc box-ofhice 
smashed Ice Cold i 
Johannesburg, Durban 
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) he International 
film 
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WARNER PLANS 
SALES DRIVE 


THE FIRST wor!d-wide sales drive 
in Warner Brothers’ history 1s being 
held opened on December 28 and 
will run till April 4, 1959, as a tribute 
to Jack | Warner, the company’s 
presiden who has jus urned to 
the California studios from Europ 
recovering from injuries suffer.d 
dD held unde the 
Back, Jack 

d by Benjamin 
vice-president 
Boa 
ind W 
Bros 


berg general 
Cohen, pres 
rnational 
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of W immer 
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Eros Has Big Plans 
For The New Year 


PLANS for the coming year are announced by Eros 
programmes will be available for almost immediate selling. 


include two new British pictures. 

“Grip of the Strangler” is one of 
the new British pictures starring Boris 
Karloff, Jean Kent, Elizabeth Allan, 
Vera Day and Anthony Dawson, it 
will be coupled with “ Juvenile 
Jungle.” a new American picture 
filmed in Naturama, starring Rebecca 
Welles and Corey Allen. 

“Pale Arrow.” a new American 
picture in Trucolor, is coupled with 
“ Stormy Crossing.” The first film 
stars George Montgomery and Lola 
Albright. The second, a new British 
picture, is a murder drama. Stars 
are John Ireland, Derek Bond and 
Leslie Dwyer 

Next come two new American 
action pictures, “War Shock,” in 
Trucolor, and * Man or Gun,” filmed 
in Naturama 


Meeker Stars 


“ War Shock ™ stars Ralph Mecker, 
Janice Rule and Paul Henreid, and 
“ Man or Gun” features Macdonald 
Carey and Audrey Totter 

“ Daniel Boone—Trail Blazer,” in 
Trucolor, another American picture, 
stars Bruce Bennett, Lon Chaney 
and Faron Young. 

Sharing the bill is “ Hell 
Mutiny” with Jon Hall and 
Lorre 

“Island of Lost Souls” starring 
Charles Laughton, is the H. G. Wells 
story of Dr. Moreau, a scientist who 
turns animals into humans. Combined 
with this film is the “ House of 
Frankensiem ” the only re-release in 
the group of 10 pictures, which stars 
Boris Karloff. Lon Chaney and J 
Carrol Naish 

This double X horror programme 
has already played to big business at 

= situations ; 


Ship 
Peter 


pre-release 


Confident 


Eros is confident that 1959 will be 
its biggest and most successful year, 
for, in addition to these five double 
feature programmes, several major 
British productions will be ready for 
presentation carly in the New Year 

Included are “* Blood of the Vam- 
pire which plaved to fine business 
during its West End run at the Lon- 
don Pavilion 

“Life in Emergency Ward 10,” 
starring Michael Craig, Wilfrid Hyde 
White and Dorothy Alison is an 
original story based on the TV series 

“Serious Charge” stars Anthony 
Quayle, Sarah Churchill, Andrew Ray 
ind introduces Cliff Richard and 
Lilliane Brousse 

** Behemoth—The 
is the story of a giant prehistoric 
sea monster that brings terror and 
destruction to London. 

Others are “ The Desperate Ones, 
the story of a killer on the run, and 
*Siend Without A Face." 


Sea Monster.” 


HUSTON’S LATEST 


AUDREY HEPBURN has been 
signed as co-star with Burt Lancaster 
in Hecht-Hill-Lancaster’s “ The Un- 
forgiven,” which John Huston will 
direct and James Hill produce on loca- 
tion Durango. Mexico, starting 
January 6 for United Ariists reica 


Five double feature 
hese programmes 


Three of the films are new colour subjects, 


PARAMOUNT 
IS BUSIER 
THAN EVER 


WITH THREE major productions 
now filming, two to start within a 
month and another in active pre- 
paration, Paramount is entering its 
most active period im more than a 
year, with the busy production pro- 
gramme expected to continue at Icast 
uml March. 

The three pictures now shooting 
include Hal Walliss “Don't Give 
Up the Ship,” starring Jerry Lewis, 
with Dina Merrill, Diana Spencer, 
Mickey Shaughnessy and Robert 
Middicton also heading the cast. 
Norman Taurog directed thas 
nautical comedy which has resumed 
work after being suspended since 
November owing to Jerry Lewis's 
ilness. 

Pennebaker Productions’ “* One- 
Eyed Jacks,” with Marlon Brando 
both the star and director, has been 
filming on location on the Monterey 
Peninsula, but will return to the 
studio soon. Karl Malden and Pina 
Pellicer are other leading players in 
this drama of early California. 
Frank P. Rosenberg is the producer, 
with George Glass and Waiter 
Sclhizer the executive producers. 

* The Jayhawkers,” Norman 
Panama-Melvin Frank production, is 
also filming. Jeff Chandler, Fess 
Parker and Nicole Maurey head the 
cast of this drama which is set in 
pre-Civil War days in pioneer 
Kansas. Frank is the director. 

Starting on Monday (January 5) 
will be the William Perlberg-George 
Seaton production, “But Not For 
Me.” Clark Gable heads the cast, 
with Carroll Baker, Lee J. Cobb, 
Lilli Palmer and Barry Coe as other 
principals. Waker Lang will direct. 

“Heller With a Gun,” the new 
Sophia Loren subject. is set for a 
January 12 stan. This Carlo Ponti- 
Marcello Girosi production will be 
directed by George Cukor. It is a 
drama of frontier days in Wyoming 
and Montana 

Hal Watlis’s “ Career” will start 
at Paramount in mid-February. The 
top foursome are Dean Martin, 
Anthony Franciosa, Shirley Mac- 
Laine and Carolyn Jones. This its 
based on James Lee's off-Broadway 
play of a year ago 


‘Secret Man’ Gets 
Rank Release 


BUTCHER'S “ The Secret Man,” 
which is to play on the Odeon circuit 
in support of Rank’s “ Bacheler of 
Hearts” from January 19, has been 
booked for two pre-release spots. It 
will play at the New Victoria for 
seven days fr Jaruary 11 and for 
six davs at the Odeon, Tottenham 
Court Road f January 12 
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we've got a Wihinner ‘a: 


“A TRIUMPH” 


SUNDAY EXPRESS 


“SUPERB” 


SUNDAY DISPATCH 


“GREATNESS” 


EVENING STANDARD 


“TALK OF THE TOWN” 


THE PEOPLE 


Rave after rave for 


JEAN SIMMONS 
Home Before Dark. 


DAN OHERLIHY- RHONDA FLEMING - EFREM ZIMBALIST 
MERVYN LEROY wencn. canst StS) "om stn on 


BIGGEST CHRISTMAS BUSINESS FOR 10 YEARS AT THE WARNER! 
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The Clean Air Act, affecting industrial and commercial 
users of fuel, is now in operation 
and a Broadsheet entitled “Be In The Clear With Gas Coke” 
is freely available from the Coke Marketing Department 
at your Area Gas Board or from the Coke Department, 
Gas Council, | Grosvenor Place, London, S.W.1. 
This Broadsheet tells you how to be “In The Clear” quickly, 


easily, and economically. Send for a copy today. 


YOU’RE IN THE CLEAR WITH GAS COKE! 
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THE RANK ORGANISATION PRESENTS 


From the novel by RICHARD (Doctor) GORDON: |), Eastman coLourR 


also starring. 


MAURICE DENHAM-: RICHARD WATTIS 
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REVIEWS FOR SHOWMEN 


Title and Renter 


*;Captain’s Table, The 
(Rank)—British 


Fury Unleashed 
(Anglo Amalgamated) 


Hell Ship Mutiny 
(Eros)—U.S 


How To Make a Monster 
(Anglo Amalgamated) 
Ss 


— - 


Keep It Cool , 
(Columbia)—U.S 


Last Hurrah, The 
(Columbia)—U.S 


Man Or Gun 
(Eros)—U.S 


Out Of The Darkness 
(Anglo Amalgamated) 
Ss 


{Pale Arrow 
(Eros)—U.S 


{Parisienne 
(Rank)—French 


*Secret Man, The 
(Butcher’s)—British 


{7th Voyage Of Sinbad, 
The 
(Columbia)—U.S 


Stakeout On Dope Street 
(Warner)—U.S 


(C) SUITABLE FOR CHILDREN 


YOUR NEW FILMS AT 


R.T. and 
Certificate 


89 min. (A) 


63 min. (U) 


60 min. (VU) 


72 min. (A) 


66 min. (U) 


122 min. (VU) 


79 min. (A) 


64 min. (U) 


79 min. (U) 


87 min. (A) 


68 min. (U) 


85 min. (A) 


B81 min. (X) 


JANUARY 1 


Stars 


John Gregson 
Peggy Cummins 
Donald Sinden 


John Ashley 
Jody Fair 
Gene Vincent 


Jon Hall 
John Carradine 
Roberta Haynes 


Robert H. Harris 
Paul Brinegar 
Gary Conway 


Julius La Rosa 
Phyllis Newman 
Conrad Janis 


Spencer Tracy 
Jeffrey Hunter 
Dianne Foster 


Macdonald Carey 
Audrey Totter 
James Craig 


Robert Vaughn 
Darrah Marshall 
Frank De Kova 


George Montgomery 


Bill Williams 
Lola Albright 


Brigitte Bardot 
Charles Boyer 
Henri Vidal 


Marshall Thompson 


John Loder 
Anne Aubrey 


Kerwin Mathews 
Kathryn Grant 
Richard Eyer 


Yale Wexler 
Jonathon Haze 
Abby Daiton 


* BRITISH QUOTA PICTURE 


EDITED BY 


JOSH BILLINGS 


A GLANCE 


Remarks 


Jolly nautical romp, photographed in Eastman Color, 
based on Richard Gordon's novel concerning a 
luxury liner captain's “ blooding.’’ Tale slight, 
but team work and direction resourceful, girls 
comely, slapstick climax hectic and backgrounds 
authentic 


Rock 'n’ roll and hot-rod comedy melodrama, 
lightly hingeing on teenager's fight for inherit- 
ance. Script scrappy, young players more 
energetic than versatile, treatment untidy and 
staging modest 


Off-the-cuff South Seas adventure melodrama, tel- 
ling of skipper’s brush with exploiters of native 
pearl divers. Plot transparent and cast undistin- 
guished, but underwater “shots’’ effective 


Pathological Hollywood thriller concerning veteran 
make-up man and creator of screen “monsters” 
who goes berserk. Story unusual, Robert H 
Harris clever, detail convincing and climax in 
colour salutary 


Romantic comedy musical centring on popular 
ballad singer's reluctant switch to hot rhythm. 
Tale pleasant, co-stars natural, guest artists well 
known and atmosphere realistic 


Political melodrama, adapted from Edwin O'Connor's 
novel about a shrewd, unscrupulous, but in- 
gratiating lrish-American’s last mayoral campaign 
Narrative obviously authentic, acting first-class, 
direction resourceful and detail impeccable, but 
feminine and teenage appeal slight 


Outdoor melodrama, photographed in Naturama, 
describing roving hombre’s duel with tough 
cattle town family. Yarn sturdy, characterisation 
virile, fights and chases realistic and finale 
thrilling 


Melodrama about tribe of cave dwellers, victims of 
atomic war. Story wildly fantastic, acting and 
direction uneven and moral obscure 


Trucolor “ horse opera,’’ dealing with a scout 
brought up by Indians, who saves wagon train 
from Redskins. Tale straightforward, team eager 
“ cowboy-!ndian "’ highlights spectacular, scenery 
impressive and colour natural 


French farce, photographed in Technicolor and 
given English sub-titles, covering dizzy escapades 
of a French Premier's provocative daughter 
Story piquant, Brigitte Bardot tantalising, sup- 
port clever, direction neat and settings delightful 


Modern “ cloak and dagger "’ concerning Canadian 
physicist who helps Scotland Yard put paid to 
international spies. Plot breezy, characterisation 
sharp, and twist ending showmanlike 


Technicolor horror comic sandwiched between 
“Sinbad the Sailor "’ boards. Story tall and 
acting uneven but trick photography clever, 
model work effective and presentation spec- 
tacular 


Drug peddling melodrama telling of teenagers who 
steal by finding heroin and run into dire trouble 
Semi-documentary approach effective and acting 
sound, but subject and atmosphere squalid 


Box-office Angle 


Capital British light book- 
ing (C) 


Very moderate “second” 
(C) 


Very minor “ support” (C) 


Good “ double bill” (C) 


Good “ second” (C) 


“Museum piece” mainly 
for the sere and yellow 
(C) 


Good “ double bill” (C) 


Ticklish booking (C) 


Good “ double bill” (C) 


Grand escapist fare for 
both art and commer- 
cial halls (C) 


Good British “ program- 
mer” (C) 


Title novelty booking for 
tough kiddies and toler- 
ant grown-ups (C) 


So-so X certificate offer- 
ing (NC) 


(NC) NOT FOR CHILDREN 


t IN COLOUR 


continued on page 18 
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(Rank)—British 


Fury Unleashed 
(Anglo Amalgamated) 


Hell Ship Mutiny 
(Eros)—U.S 


How To Make a Monster 
(Anglo Amalgamated) 


Keep It Cool ; 
(Columbia)—U.S 


Last Hurrah, The 
(Columbia)—U.S 


Man Or Gun 
(Eros)—U.S 


Out Of The Darkness 
(Anglo Amalgamated) 
—U.S 
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(Eros)—U.S 


{Parisienne 
(Rank)—French 


*Secret Man, The 
(Butcher’s)—British 


{7th Voyage Of Sinbad, 
The 
(Columbia)—U.S 


JANUARY 


YOUR NEW FILMS AT 


R.T. and 
Certificate 


89 min. (A) 


63 min. (U) 


72 min. 


Stakeout On Dope Street 81 min. 


(Warner)—U.S 


1 


1959 


Stars 


John Gregson 
Peggy Cummins 
Donald Sinden 


John Ashley 
Jody Fair 
Gene Vincent 


Jon Hall 
John Carradine 
Roberta Haynes 


Robert H. Harris 
Pau! Brinegar 
Gary Conway 


Julius La Rosa 
Phyllis Newman 
Conrad Janis 


Spencer Tracy 
Jeffrey Hunter 
Dianne Foster 


Macdonald Carey 
Audrey Totter 
James Craig 


Robert Vaughn 
Darrah Marshall 
Frank De Kova 


George Montgomery 
Bill Williams 
Lola Albright 


Brigitte Bardot 
Charles Boyer 
Henri Vidal 


Marshall Thompson 
John Loder 
Anne Aubrey 


Kerwin Mathews 
Kathryn Grant 
Richard Eyer 


Yale Wexler 
Jonathon Haze 
Abby Dalton 


EDITED BY 


JOSH BILLINGS 


A GLANCE 


Remarks 


Jolly nautical romp, photographed in Eastman Color, 
based on Richard Gordon's novel concerning a 
luxury liner captain's “ blooding.’’ Tale slight, 
but team work and direction resourceful, girls 
comely, slapstick climax hectic and backgrounds 
authentic 


Rock ‘n’ roll and hot-rod comedy melodrama, 
lightly hingeing on teenager's fight for inherit- 
ance. Script scrappy, young players more 
energetic than versatile, treatment untidy and 
staging modest 


Off-the-cuff South Seas adventure melodrama, tel- 
ling of skipper’s brush with exploiters of native 
pearl divers. Plot transparent and cast undistin- 
guished, but underwater “shots” effective 


Pathological Hollywood thriller concerning veteran 
make-up man and creator of screen ‘‘monsters’’ 
who goes berserk. Story unusual, Robert H 
Harris clever, detail convincing and climax in 
colour salutary 


Romantic comedy. musical centring on popular 
ballad singer’s reluctant switch to hot rhythm. 
Tale pleasant, co-stars natural, guest artists well 
known and atmosphere realistic 


Political melodrama, adapted from Edwin O'Connor's 
novel about a shrewd, unscrupulous, but in- 
gratiating Irish-American’s last mayoral campaign. 
Narrative obviously authentic, acting first-class, 
direction resourceful and detail impeccable, but 
feminine and teenage appeal slight 


Outdoor melodrama, photographed in Naturama, 
describing roving hombre’s duel with tough 
cattle town family. Yarn sturdy, characterisation 
virile, fights and chases realistic and finale 
thrilling 


Melodrama about tribe of cave dwellers, victims of 
atomic war. Story wildly fantastic, acting and 
direction uneven and moral obscure 


Trucolor “horse opera,’’ dealing with a scout 
brought up by Indians, who saves wagon train 
from Redskins. Tale straightforward, team eager 
* cowboy-Iindian "’ highlights spectacular, scenery 
impressive and colour natural 


French farce, photographed in Technicolor and 
given English sub-titles, covering dizzy escapades 
of a French Premier's provocative daughter 
Story piquant, Brigitte Bardot tantalising, sup- 
port clever, direction neat and settings delightful 


Modern * cloak and dagger "’ concerning Canadian 
physicist who helps Scotland Yard put paid to 
international spies. Plot breezy, characterisation 
sharp, and twist ending showmanlike 


Technicolor horror comic sandwiched between 
“Sinbad the Sailor ' boards. Story tall and 
acting uneven but trick photography clever, 
model work effective and presentation spec- 
tacular 


Drug peddling melodrama telling of teenagers who 
steal by finding heroin and run into dire trouble 
Semi-documentary approach effective and acting 
sound, but subject and atmosphere squalid 


Box-office Angle 


Capital British light book- 
ing (C) 


Very moderate ‘“ second” 
Cc 


Very minor “ support” (C) 


Good “ double bill” (C) 


Good “second” (C) 


“Museum piece” mainly 
for the sere and yellow 
(C) 


Good “ double bil!” (C) 


Ticklish booking (C) 


Good “ double bill” (C) 


Grand escapist fare for 
both art and commer- 
cial halls (C) 


Good British “ program- 
mer” (C) 


Title novelty booking for 
tough kiddies and toler- 
ant grown-ups (C) 


So-so X certificate offer- 
ing (NC) 


(C) SUITABLE FOR CHILDREN 


(NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE 
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continued on page 18 


FOR SHOWMEN 


continued from page 17 


THE CAPTAIN'S TABLE 
Rank. British (A). Photographed in Eastman 
Color. Featuring John Gregson, Peggy Cummins 
and Donald Sinden. Produced by Joseph Janni 
Directed by Jack Lee. Screenplay by John 
Whiting, Bryan Forbes and Nicholas Phip s 
Director of Photography, Christopher Challis 
Musical Director, Frank Cordell. 80\0 feet 
Release February 2, 1959 


MERRY maritime malarky, bathed in brillian 
Eastman Color Adapted from Richard (The 
* Doctor series) Gordon's novel, it “ recaps 
the dizzy adventures and misadventures of a cap 
tain during his maiden voyage on the bridge of 
a luxury liner. Versatile and attractive stars and 
a resourceful director steer gaily through slightly 
blue water, and enable it to culminate in 
slapsuck thout losing class The gags are 
widely varied, while authentic backgrounds fur 
nish essential contrast to the breezy fooling 
Disarmingly , 
majority Out 


riotous 


nconsequential tll li the 
themselves. Capital Bris light 
book ng 
Story. Albert Ebbs, staid and 
SK Lp px or a irgo boat ; 


efficient 
unexpectedly given 
command * Queer Adelaide a iarg 
juxury ner bound for Sydney, Australia, and 
promised permanent promotion provided every- 
thing gocs we le is greeted by “ Tiny Bu 

weed h nov hough fussy persona 
steward. and nm a v calls a meeting of | 


offic She iwe-W y Ds S 


numnoe mM 


rrives lat ind wious tha he has 
weakness for the f Among the passenger 
invited to dine a h aptain’s table 

Judi and Mrs. Porteor comely matron 
and Gwenny. his 
BK ostet po rips 


Bill. Coke a hea y Ausira n 
uniahibitea wif and Major 
friend of the shipping line's chairman. Ebbs soos 
realises that he can’t please everybody, but dete: 
mines to watch out for Broster. He manag 
f the blandishments of M Judd and M 
cous, bul during al ess | Bros 
tu 
eatens to infor 
ompromised by M 
| . ner ag cs to repo 
Ebbs an and Burtwood look 
t many rm ges) toweth« 
Production.— The chapter 


niered into ury liner 


favou 


hemt situation oO a shght, bu 
id John Gregson displays a 
mmo as the baffled, bewilder 
Peggy Cumm 
‘ Mrs. Judd 
Donald Sinden 
Shawe- Wilson 
the officious 
{us Reginald 
las Phipps, June Jago 
nied and well-know: 
n support. There ar 
beauty parade and 
n custard pie throw- 
sequence, and each 
Staging is first 
and the san ‘ ‘ he cam work 
Points of _ Appeal. Happy-go-lucky, popular 
players, toux f sex mht musical accompan 
ment, provoc \ tle, ce xe presentation and 
Eastman Colo 


class 


rHE FTTH VOYAGE OF SINBAD 


Photographed in Tech 
Nathan Juran 

Kathryn Grant and 
Release January \9 


HORROR COMIC sandwiched between “ § 
bad the Sailor” boards. Photographed in Te 
nicolor, it pits the ancient, though athletic 
mariner against a wicked magician and 
remote island, inhabited by man-eating 
and other terrifying monsters, as a battle 
The heroine is a female Tom Thumb, but for 
the most part romance plays second fidd to 
the grisly. In short, it's far from adult, yet 


imerican (A) 

nicolor Directed by 

Kerwin Mathews 
Ever 7 662 feet 


Columbia 

Featuring 

Richard 
1949 


uses 
cyclops 
ground 
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anything but a bedtime story. Title booking for 
tough kiddies and toleram grown-ups. 
Story.—Sinbad, a handsome prince 
home to Persia, accompanied by Parisa, his 
beautiful bride-to-be, calls at Colossa island and 
rescues Sokurah, a magician, from a giant 
cyclops. During the encounter, Sokurah loses his 
magic lamp and offers Sinbad a fortune to re- 
trieve it, but Sinbad refuses, In revenge Sokurah 
reduces Parisa to five inches and forces Sinbad 
back to the island. They are attacked by cyclops 
and a roc, but Sinbad gets the lamp. Meanwhile, 
Sokurah makes Parisa his prisoner. Sinbad, aided 
by the litthe Genie of the lamp, eventually finds 
her and compels Sokurah to restore her to nor- 
mal. Then follow brushes with a “ live” skeleton 
and a dragon, but finally all obstacles are over- 
come and Sinbad oad Parisa continue their 
voyage 
Production.—The 


sailing 


picture, which introduces 
Dynamation, a new process enabling live actors 
and scale models to be “ married,” is a marvel- 
lous technical job, but as entertainment wobbles 
dangerously ‘twixt two stools. It's a bit too 
frightening for tots and scarcely flattering to the 
imelligence of their elders. Kerwin Mathews is 
an agile, though hardly quick-witted, Sinbad, 
Torin Thatcher overdoes the heavy as the evil 
Sokurah, Richard Eyer lacks spontaneity as the 
Genie, and Kathryn Grant is rather “high 
school’ as Parisa. The cyclops, dragon and two- 
headed roc are, however, vividly realistic and 
turn the whole into a veritable Arabian night- 
mare. Oh, for a touch of the real old pantomime 
charm and fun! 
Points of Appeal. 


Technicolor 


-Title, 


clever stagecraft and 


PARISIENNE 


Rank. French (A) 
Directed by 
Bardot 


Photographed in Technicolor 
Michel Boisrond. Featuring Brigitte 
Charles Boyer and Henri Vidal. 7,830 


feet. Release not fixed 


ANT farce. made in France but given 
Sprayed with Technicolor, it’s 
a captivating hussy, daughter of a French 

who lands a handsome young philan- 

derer and holds him by making him jealous 
Brigitte Bardot displays her undoubted gift for 
ymedy, as w 1% her famous figure, and 
iunchiv supported by a hand-picked cast and 

v direct sees that the romp reaches be- 
yond the bedroom. The staging is lush, and its 
‘ captions c tel to the point. Vintage 
lampa gm both sexes and 
escapist fare for art 


PIQ 


sn supd-titics 


will give 
classes a irand 

d commercial 

Story. 


Brigitte, daughter of a French premier, 
ts her cap at 


Michel, her father’s good-looking 
ary, but Michel has other fish to fry. At 
ek-end party. Brigitte compromises Michel 
shielding him from an irate husband, and 
emier insists that Miche! and Brigitte marry. 

Following an idyllic honeymoon, Brigitte fears 

Michel will resume his old habits and decides to 
an affaire of her own. She selects Prince 

Queen Greta, who is paying 
> visit to Paris from a neighbouring country. 

reats Brigitte’s threats as a joke, but, 

and Charles have an afternoon on 

Michel gets jealous. However, the 

the premier and the queen sayes an 

nternational situation, and Brigitte and Michel 
cry quits. Or do they? 

Production.—The picture, at 
sophisticated and down-to-earth, naturally pivots 
on sex, but there are, nevertheless. many tender 
ouches and a marvellous free-for-all at the finish 
Br gitte Bardot pouts and cajoles as only she can 
ind wears some striking gowns as Brigitie, Henri 
Vidal makes a manly Michel, Charles Boyer con- 
tributes a smooth performance as Prince Charles. 
Nadia Gray is a gracious Queen Greta, and 
Andre Luguet scores as the premier. The timing 
of the gags is perfect, and its backgrounds are 
elegant, while the French flair for haute couture 
s reflected in its rich wardrobe. Lastly. a word 
for the English sub-titles, which strengthen con- 
tinuity and underline key situations. 

Points of Appeal.—Snappy story, 
dot, title. compelling feminine 
‘xploitation angles, de luxe 
Technicolor 


*$, consort of 


polished, 


once 


Brigitte Bar- 
slant, obvious 
presentation and 
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THE LAST HURRAH 


Columbia. American (U). Directed by 

Ford. Featuring Spencer Tracy, 

and Dianne Foster. 11,014 feet. 
ary 9, 1959 


John 
Jeffrey Hunter 
Release Febru- 


POLITICAL melodrama, based on Edwin 
O’Connor’s part-factual novel. It concerns a 
shrewd, unscrupulous, though likeable and 
ingratiating Irish-American mayor of a New 
England city who suffers overwhelming defeat in 
his tough last mayoral campaign, but dies, fol- 
lowing a heart attack, without regrets. It’s finely 
acted by Spencer Tracy and a battalion of old- 
timers, and John Ford's direction is, on the 
whole, skilful, but the exposé of political 
chicanery fails successfully to masquerade as 
popular entertainment. ** Museum piece ” mainly 
for the sere and yellow. 

Story.—Frank Skeffington, ageing Irish- 
American mayor of a New England city, decides 
to seek re-election, but the local big-shots pit a 
young reform candidate against him. Skeffington 
promptly persuades Adam Caulfield, his sports 
writer nephew, employed by Amos _ Force, 
Skeffington’s newspaper owner enemy, to jein 
his camp, consisting of John Gorman, his first 
officer, Sam Weinberg, his second, Cuke Gillen, 
his general factotum, and Ditto Boland, his 

* shadow. The opposition, headed by Force, 
Norman Cass, a banker, and the Cardinal, a 
broadminded priest, gives Skeffington no quarter. 
Skeffington vows to help the needy and black- 
mails Cass into backing a housing loan and gets 
up to other tricks, but when election day comes 
and the votes are finally counted, Skeffington is 
hit for six. He then has a heart seizure, friend 
and foe alike pay tribute to him as his end 
draws near, and he greets each with a quip. 
Adam, presumably, profits from the experience. 

Production.—The picture may fascinate the 
student of politics and the cinema—the latter 
because it features many of the of the 
‘thirties—but, although it has some _ natural 
comedy, touching emotional sequences, and a 
showmanlike. if somewhat protracted, deathbed 
finale, it's unlikely to excite the interest of teen- 
agers and the fair sex. Spencer Tracy contri- 
butes a rounded portrayal as the wily and senti- 
mental Skeffington, and Pat O'Brien, Basil Rath- 
bone, Donald Crisp, James Gleason, Edward 
Brophy, John Carradine, Ricardo Cortez and a 
host of other stars of yesterday give sound 
support, but Jane Darwell, Anna Lee and Dianne 
Foster are merely passengers. Its detail and 
atmosphere convince, but further alienate it 
from the box-office 


Points of Appeal 


stars 


.—Title, star and U certificate. 


THE SECRET MAN 
British (U) 
Thompson, John Loder and 
duced and directed by Ronald 


play by Tony O'Grady. 
Geoffrey Faithfull. 


Butcher's. Featuring Marshall 
Anne Aubrey. Pro- 
Kinnoch. Screen- 
Director of Photography, 
6,105 feet. Release January 
19, 1989 


MODERN “cloak and dagger,” unfolded in 
England. It’s adout a young Canadian physicist 
who allows Scotland Yard to use him as bait 
to catch the secret head of an espionage ring, 
and spectacularly closes the trap. Competently 
acted and directed, it flies from the gate, main- 
tains its lively tempo and has an effective twist, 
as well as happy, ending. Ideal footage further 
enhances its not inconsiderable chances. Good 
British ‘* programmer.” 

Story.—Doctor Cliff Mitchell, a 
Canadian physicist working on a new missile 
project at Rushwell Research Station, England, 
agrees fully to report progress to John Manning, 
head of an Atomic Energy Commission. Soon 
afterwards Mitchell is knocked out, taken to a 
police station and given third degree treatment. 
Learning that Major Anderson, a Special Branch 
official, has been testing his courage, Mitchell 
decides to help Anderson trace a leakage of 
valuable information from Rushwell. Mitchell 
finds himself in some ticklish spots and becomes 
estranged from his girl Jill, but, staunchly sup- 
ported by Anderson and Scotland Yard, he finally 
reveals Manning to be the boss of the spy ountfit. 

Production.—The picture plays its tough and 
exciting cards efficiently against realistic back- 
grounds. Marshall Thompson does a sound job 


youthful 
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as the stalwart Mitchell. John Loder meets all 
demands as Anderson, Henry Oscar disarms as 
Manning, and Anne Aubrey is a comely, amply 
upholstered Jill. Its supporting types, too, are 
virile and avoid the obvious. There is not a 
great deal of romance, but the unexpected art- 
fully colours its wholesome and actionful yarn. 
In all, “ readable” and thrilling screen * paper- 
back.” 

Points of Appeal.—Lusty and topical tale, 
popular and resourceful cast, hectic highlights, 
Provocative title, quota ticket and U certificate. 


HOW TO MAKE A MONSTER 


Anglo Amalgamated. American (A). Directed b y 

Herbert L. Strock. Featuring Robert H. Harris, 

Paul Brinegar and Gary Conway. 6,515 feet. 
Release not fixed 


PATHOLOGICAL thriller, unfolded in Holly- 

wood. It deals with a veteran studio make-up 
man, creator of many spine-chilling ** monsters,” 
who goes berserk on being told that he is redun- 
dant, and causes two young stars to kill those 
responsible for sacking him. Robert H. Harris 
plays the lead and his studied histrionics and 
perfect delivery give the play a veneer of convic- 
tion and prevent it from descending to the 
crudely horrific. Incidentally, colour photography 
brings showmanship to the last reel. Good 
* double bill.” 
_ Story.—Pete Drummond, chief make-up artist 
in a Hollywood studio, working on a horror film 
featuring Larry Drake and Tony Mantell as a 
teenage werewolf and a teenage Frankenstein, is 
dismissed when the studio decides to switch to 
musicals. Pete takes revenge by using a special 
foundation cream on Larry and Tony and 
hypnotising them into strangling the people who 
had fired him. Pete then invites Rivero, his 
jittery assistant, Larry and Tony to a farewell 
party at his home, stabs Rivero and intends to 
add the boys’ heads to a collection in his trophy 
room. There is a struggle and a fire breaks out, 
bui the police arrive in time to rescue Larry and 
Tony. Pete, needless to say, perishes in the 
conflagration. 

Production.—The picture does not reveal too 
many tricks of the film trade, despite its Holly- 
wood background. Robert H. Harris earns some 
sympathy as Pete, sorely tried and victim of 
——— Gary Conway and Gary Clarke are 
effectively dolled up as the teenage Frankenstein 


and werewolf respectively, and Paul Brinegar 
registers as the frightened Rivero. Its supporting 
types also impress. There is no love interest and 
little light relief, but the competent acting and 


direction and smooth dialogue strengthen its 
human angle without insulating essential shocks. 
As for the final fire sequence in colour, it offers 
the script writers an easy and hair-raising way 
out. 

Points of Appeal.—-Unusual and gripping story, 
outstanding performance by Robert Harris. 
tiale, expert technical presentation and box-office 
climax. 


MAN OR GUN 

Eros. American (A). Naturama. Directed by) 

Albert C. Gannaway. Featuring Macdonald 

Carey, Audrey Totter and James Craig. 7.103 
feet. Release not fixed 


VIGOROUS outdoor melodrama, presented in 
Naturama. It’s about a roving hombre who picks 
up a gun in the desert, becomes a dead-shot and 
rids a small cattle town of a ruthless dictatorship. 
There is an intriguing mystery element, and this 
subtly buttresses conventional romance and rough 
stuff. The well known players are more than 
equal to their tasks, and the climax is rugged, 
while Naturama gives the finished article show- 
manlike airs. Good “double bill.” 

Story.—Fran Dare, a comely and forthright 
saloon owner, opposes the powerful Corley 
family which controls Dutch Flat, a cattle town. 
* Maybe" Smith, a wandering cowpoke, finds a 
gun near a desert water-hole and it proves most 
effective when he becomes involved in a fight with 
a couple of men, one of them a Corley. Fran 
thinks Smith is a notorious bandit and, aided by 
Mike Ferris, an admirer, uses Smith in her war 
against the Corleys. Fran acquires a lust for 
power, but Smith curbs her. Ferris attempts to 
ambush Smith, but the latter turns the tables on 
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him and eliminates the Corleys. He then hands 
the now legendary gun over to Jackson, the 
sheriff, badly in need of confidence, before he 
and Fran settle down. 

Production.—The picture, which pivots on the 
gun, discovers a fresh and exciting slant to 
traditional alfresco “ thick ear.” Audrey Totter 
displays plenty of fire and spirit as Fran, 
Macdonald Carey keeps his enemies and the 
audience guessing as quick-on-the-draw Smith, 
and James Craig, Julian Burton and Carl Yorke 
have a field day as the evil Corleys. Its shooting 
and fighting, interlaced by frank love interest, are 
realistic, and there is a catchy signature tune for 
good measure. 

Points of Appeal.—Actionful story, strong and 
attractive cast, rousing highlights, uninhibited 
heart angle, spectacular finale and Naturama. 


PALE ARROW 
American (U). Photographed in Trucolor. 
Featuring George 
Albright. 


Eros 
Directed by George Waggner 
Montgomery, Bill Williams and Lola 

7,115 feet. Release not fixed 


PERIOD “horse opera,” dipped in Trucolor. 
lt centres on a white man, brought up by Indians, 
who saves members of a wagon train from hostile 
Redskins and wins an attractive bride. There is no 
undue haste and most of its characters are taken 
from stock, but a sound cast and resourceful 
director see that the “ as before mixture retains 
its popular flavour. Kept simmering by flaming 
arrows and appropriately garnished, it'll satisfy 
and thrill most outdoor fans. Good * double bill.” 

Story.—In the late ‘eighties. Tip Alden, an 
old-timer, and Meg, his pretty niece, get separated 
from a wagon train in Indian~menaced territory. 
A number of Redskins, led by Crazy Fox, an 
irresponsible brave, attack them, but Pale Arrow, 
Crazy Fox's white foster brother, comes io their 
rescue. Wise Eagle, the chief of the tribe, advises 
Pale Arrow to join the wagon train and find out 
to whom he feels he belongs—the whites or the 
Indians. Pale Arrow takes the name Paul Fletcher 
and is appointed guide by Matt Delaney, leader 
of the train. Soon afterwards, Wise Eagle dies and 
Crazy Fox captures Paul and kills several whites, 
but Dancing Fawn, an Indian maid who secretly 
loves Paul, frees Paul. Paul then brings the 
Cavalry on the scene and, following a rout of 
the Redskins, he marries Meg. 

Production.—The picture generously pads its 
first half with tender “ shots"’ of domestic life 
in the raw and budding romance, but feathers 
literally fly once the Indians get on the warpath 
and engage the U.S Cavalry. George Montgomery 
scores as the taciturn, virile and quick-witted Pale 
Arrow alias Paul, Lola Albright is a comely Meg, 
Charles Horvath makes sure his hatchet never 
loses its edge as Crazy Fox, and the rest put 
fresh blood into stereotyped roles. The forays are 
staged on a large scale, its scenic qualities im- 
press. and the camera is mobile. 

Points of Appeal.—Wholesome yarn, popular 
players, pleasing love interest, spectacular skirm- 
shes, Trucolor and U certificate 


KEEP IT COOL 


Columbia. American (U). Directed by Harry 

Foster. Featuring Julius La Rosa, Phyllis New- 

man and Conrad Janis. 5945 feet. Release 
December 29, 1958 


ROMANTIC comedy musical, authentically 
mounted. It pinpoints a popular ballad singer 
who refuses to move with the times and “ dig” 
until a struggling girl song-writer convinces him 
of his folly. The love interest is delightfully 
handled by Julius La Rosa and Phyllis Newman, 
and agreeable sentiment provides a happy anti- 
dote to raucous hot rhythm. In all, enjoyable 
light entertainment. Good “ second.” 

Story.—Tommy Adano, a serious warbler and 
winner of golden discs, starts to flop. Charlie, 
his shrewd, though cynical, manager, advises him 
to switch to livelier tunes, but Tommy is stub- 
born. Kathy, a hat-check girl who writes songs 
on the side, offers Tommy a new number, but 
he still thinks he can re-make the grade in his 
old style. Kathy then has a go herself and is a 
hit. Her success cures Tommy of his obstinacy 
and the two decide to marry. 

Production.—The picture doesn’t cover fresh 
ground, but finds a different approach to the old. 
Phyllis Newman is no glamour puss, but she 
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definitely has charm as Kathy, Julius La Rosa 
meets all acting and vocal demands as Tommy, 
and Conrad Janis amuses as Charlie, The guest 
artists, well-known to the disc fans, inchide Paul 
Anka, Roy Hamilton, Wink Martindale, Della 
Reese and The Royal Teens. Crisp humour 
punctuates the romantic interludes and jam ses- 
sions, and the finale is showmanlike. 


Points of Appeal.—Pleasing tale, talented and 
likeable co-stars, compelling feminine angle, tune- 
ful songs, strong billing, useful footage and L 
certificate. 


STAKEOUT ON DOPE STREET 
Warner. American (‘(X). Directed by Irvin 


Kershner. Featuring Yale Wexler, Jonathon Haze 
and Abby Dalton. 7,338 feet. Release not fixed 


DRUG-PEDDLING melodrama, with big city 
backgrounds. It concerns three youths who 
accidentally come into the possession of heroin, 
but are unable to resist the temptation to cash 
in and suffer dire consequences. The semi- 
documentary approach is employed, but it over- 
emphasises its crime does not pay-cum-anti-dope 
propaganda. Squalid and long-winded, it’s any- 
thing but a shot in the arm. So-so X 
certificate. 

Story.—Jim, Ves and Nick, teenagers, stumble 
across a brief-case containing a quantity of heroin 
Jim wants to marry and go to art school and 
the others long for a good time, so all decide to 
dispose of the drug through Danny, a down-at- 
heel addict. Meanwhile, both the law and 
members of underworld dope rings seek the 
heroin. Kathy, Jim's girl, makes him realise h« 
is doing wrong, but neither Ves nor Nick has a 
conscience. Thugs eventually overtake the lads 
Ves and Nick are beaten up and Jim is trapped 
in a high tower. Jim tips the heroin over one of 
the mob just as the police arrive and the crook 
plunges to his death. The three boys at last see 
the folly of their ways. r 

Production.—The picture makes a promising 
start, but soon gets bogged down in an intermin- 
able and dreary flashback showing the effects of 
heroin on Danny, and never regains its brisk 
initial pace. Yale Wexler invites sympathy as the 
reluctant Jim, and Abby Dalton pleases as Kathy 
but Jonathon Haze and Morris Miller display 
more brawn than brain as Ves and Nick, and the 
police and underworld characters lack subtlety. 
Ihere is no humour, but plenty of mayhem and 
murder, culminating in the death struggle on the 
tower. Only the perverted will find entertain- 
ment in the ugly happenings. 

Points of Appeal.—tTitic, X certificate and 
obvious exploitation angles. 


FURY UNLEASHED 
Anglo Amalgamated. 
by Lew Landers. 
Fair and Gene 


American (U). Directed 

Featuring John Ashley, Jody 
Vincent. 5,776 feet. Release 
January 5, 1959 


ROCK ‘N’ ROLL and hot-rod comedy melo- 
drama. It’s about a teenager who gets into 
all sorts of trouble while trying to live his own 
life without sacrificing an inheritance. The young 
players are energetic, but their industry is wasted 
on a frivolous tale. Noisy and untidy, it’s only 
suitable for the unsophisticated. Very moderate 
“ second.” 

Story.—John Abernathy, a talenied lad, ward 
of two maiden aunts, has to mind his p’s and q’s 
to benefit from his grandfather's will. His secret 
passions are hot-rod racing and rock ‘n’ roll and 
in order to indulge in them he leads a double 
life. Needing funds to build a hot-rod for a big 
race, John raises the “dough” by disguising 
himself with a beard, starting a band and singing. 
He meets Lois, an attorney's daughter, and, aided 
by her, achieves some measure of fame, but is 
later blamed for a theft committed by another 
member of the bot-rod chub. Finally, he is 
absolved and, after knocking Mark, an old rival, 
for a “ burton,” presumably shaves and qualifies 
for his legacy. 

Production.—The picture switches from rock 
‘n’ roll to car racing and back again, and also 
introduces “ old maid” burlesque, but its main 
ingredients fail to blend into a satisfying or 
hilarious whole. John Ashley is not too bad as 
John, and Jody Fair makes the most of her 


continued on page 26 
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STARS OF ‘PINCHGUT’ MEET THE PRESS 


Leading members of the press gathered at the Dorchester Hotel to greet Aldo Ray and Heather Sears on their return to London after completing location sequen- 

ces for Sir Michae! Balcon’s Ealing production, THE SIEGE OF PINCHGUT. The film, which will be completed at the Associated British Elstree studio, and 

released by Associated Briti sh-Pathe, is being directed by Harry Watt. The strong supporting cast includes Neil McCallum, Victor Maddern, Carlo Justini, 

Barbara Mullen, Gerry D1 ggan and Alan Tilvern. (1) Aldo Ray, Robert Clark, Vaughan Dean and J. R. Wallis. (2) Sir Michael Balcon, Macgregor Scott 

and Leslie Mallory of the ** News Chronicle .’’ (3) J. R. Wallis, Aldo Ray, and F. Gotfurt. (4) Victor Maddern, Jympson Harman of the ‘* Evening News ”’ 

and Mrs, Harman. (5) H opie and Peter Burnup of the ** Motion Picture Herald *’ with Aldo Ray. (6) Aldo Ray and his co-star Heather Sears, with the koala 
bears they brought back from the Australian location. (7) Heather Sears and Jympson Harman of the ‘* Evening News *” 
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RITISH PRODUCTI 


Lucky Butterflies Bless 
This Chinese ‘Ferry’ 


FILMING on Rank’s “ Ferry To Hong Kong,” now on location in Hong 


Kong, is coming along dead on schedule. 


whole proceedings with interest say 


The loca! Chinese watching the 
this is due to the butterflies which 


follow the unit everywhere—they have a proverb which claims “* Where 
there are butterflies there is good luck.” 


Shrewd producer George Maynard 
prefers to believe it is due more to 
the groundwork of the film’s advance 


team, particularly production man- 
ager John Dark and art director 
John Stoll. 

Maynard and Dark made pre- 


liminary trips to Hong Kong several 
months before the picture began 
shooting. Then three months ago 
Dark and Stoll moved out to become 
almost permanent residents of Hong 
Kong. 

Major task facing them was to 
build the ferry on which most of the 
film’s action takes place. 

Working with a Hong Kong ship- 
yard they converted a coastal tramp, 
which was awaiting its last journey 
to the breaker’s yard, into a fully 
a studio ship. 


unit arrived the ferry was 
equipped with lighting generators, 
kitchens, dressing rooms, make-up 
and wardrobe rooms, production 


Offices, a ship-to-shore phone. 


Authentic 


Two bridges were also built, one 
for the real captain and one for 
skippexs Orson Welles. New engines 
were installed and a neon-lit landing 
stage was set up. This turned out to 


be more authentic than they had 
bargained for—local people were 
queueing for tickets on the first 


morning's work. 

Stoll, working from a drawing 
Office in the Luk Kwok Hotel, had 
designed the boat so that cameraman 
Oito Heller has ample room for 
lighting in CinemaScope and East- 
man Color. 


Smoothness 


Commenting on the smoothness of 
the production, producer Maynard 
says: “It's incredible. We began in 
completely unknown circumstances. 
None of us had ever been to Hong 
Kong before, and setting out to pro- 
duce an entire film here presented 
fantastic problems. Almost any- 
thing could have happened... .” 

Among the problems: recruiting 
local technicians, casting local parts. 

Says Maynard: “ The casting was 
a problem, because we found many 
local people had a marked reluct- 
ance to get into movies. Which was 
rather a change from conditions at 
home.” 

More than 200 peopie were inter- 
viewed by Maynard and director 
Lewis Gilbert for casting 22 parts. 
“We gave some of them screen 
tests,”” says Gilbert, “ and this was an 
incredible experience. On one 
occasion John Dark and I were the 
only two people in the studio who 
spoke English.” 

The entire will be 


picture com- 


By the time | 


pleted on location. Editor Peter 
Hunt has set up ‘his cutting room in 


a local studio, and a _ post-syncing 
schedule is being operated simul- 
taneously. 


Explained John Dark: “ Because 
we afe using so many people in the 
film it would have been impossible 
to take them all back to Britain. 
And we needed to do it this way to 
achieve the reality we aiming 
for.” 

Lewis Gilbert agrees: “We have 
got stuff here we could never have 
got in the studio. To construct our 
boat alone in England would have 
needed an enormous amount of 
space and money. And even then we 
could never have reproduced some 
of the spectacular effects we've been 
able to achieve by shooting on the 
spot.” 


are 


a @ om 
JOHN SLOAN will film Warren 


Tute’s novel “The Rock” as his 
second Georgefield production to- 
wards the middle of this year. 

“ Although it is set in the war 


years,” he said, “ it is not a war story 
as such. It is rather an unusual 
romance taking place, as the title im- 
plies, in Gibraltar.” 


WARWICK will film 
selling novels this year 
Bush,” “ The Long Ships 
Pistol.” 

“ African Bush,” 
and Dan Mannix, 


three best- 
-* African 
” and * The 


by J. A. Hunter 
starts on African 


The CinemaScope lens moves in for a close-up of Curt Jurgens. Director 
Lewis Gilbert gives last minute instructions. 


Harry Gillard took this 


picture during the filming of FERRY TO HONG KONG the Rank film, 
which is now on location in Hong{Kong 


location in February. A large scale 
production in Technicolor Techni- 
rama, it is an adventure story of men 
and women who pioneered to set up 
their homes in unexplored jungle 
“The Long Ships,” based on the 
book by Frans Bengtsson, is a million 
pound Anglo-American co-production 
and will be filmed in Norway. It is 
the swashbuckling story of a pirate 


band shanghaied by the Vikings 
who range uncharted seas and 
rivers of 10th-century Europe into 


the rumoured lands across the world 

“ The Pistol,” James Jones's sequel 
to his “ From Here to Eternity” is 
set to start in the autumn 


SLDNEY GILLIAT, director, has 
now made his debut as Sidney Gilliat 


The Anna Neagle-Herbert Wilcox comedy THE LADY IS A SQUARE } 
will be released by AB-Pathe shortly. Here’s director Wilcox and Janette 
Scott, who stars with Frankie Vaughan in the picture, on the set at Elstree 


| towards 


actor. In “ Right, Left and Centre 
which he wrote, directed and co-pro 
duced, he makes a brief appearance 


as an elderly telemaniac staring at 
the small screen, frisking his 
moustache. 

It is not, he reports, the thin end 


of the wedge. 
e & oe 


PRODUCER Jules Simmons is de- 
lighted with the enthusiasm 
his plan to film 
Proudest Badge,” the story of the 
Red Cross. Seventy-seven member 
nations of the organisation—including 
Iron Curtain countries—have pledged 
their support and the draft treatment 
of the script has been approved by 
top execulives. 

Alan Burgess hopes to complete 
the script by spring and production is 
planned to start around the time of 
the Red Cross centenary celebrations 


(the idea for the organisation was 
born at the battle of Solferino in 
June, 1859). 


Simmons will three 


national stars. 


use top inier- 


— 


PH 


INE GER 


STUDIO FILM 
LABORATORIES: L” 


831-5 


71 DEAN ST. LONDON W.1 


FO 


THE SMARTEST 


UNIFORMS 
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TELEVISION OUTLOOK 
| 


by Tony Gruner 


Prosperous New Year ? 
I'm Not So Sure 


THE NEW _ YEAR offers few|four series, this year 
| opportunities of easy money for pro- 


ducers of television series. The mar- 


| ket for British-made TV films has 

taken a hammering in the United | 
| States, which with certain exceptions 
| will lead to considerable buying re- 


sistance during this year. 
The sudden dramatic change of 


| 
| 


} 
| 
| 


attitude to British television series is | 


not simply a reflection of this coun- 
together. It is part of the general 
films within the USA, and also the 


| crisis facing producers of television | 


crisis of the ratings facing - main | 


| networks; ABC, CBS and N 


In spite of the cheerful talk eman- 
ating from Madison Avenue, last year 
showed that the billion dollar televi- 
sion business was facing a situation 
of viewer resistance. 

Quiz shows and Westerns, the staple 


| diet of most of the networks, began 
| to slide down the ratings chart. Con- | 


ventional crime and soap opera also 
took a nose-dive. British series, both 
n the crime department and those 


| dealing with costume subjects (with 


the exception of “Robin Hood") 
were hastily removed from the net- 
works and were left to face the hard 


| competitive selling situation known 


1s the syndication market. 


Stock Style 


Coupled with this decline in viewer 
appreciation for the ordinary slick 
but stock type of programme came 
a veritable score of big box-office 


its only big 
series is likely to be “The Four 
Just Men,” which will be made in 


| Co-operation with Hannah Fisher's 


Sapphire Films. 

Associated Rediffusion, which dis- 
engaged itself from TV production 
after its ill-fated * Gay Cavalier” in 
1954, is testing the water with 13 
films in conjunction with CBS en- 


| titled “* Rendezvous.” They are be- 
iry’s incapacity to knock 39 telefilms | 


ing produced by Edward Knopp. 
ABC, although very active through 
tie-ups with Gross and Krasne and 
Harry Alan Towers last year, has not 
announced sponsorship of any new 


| series for 1959, with the exception of 
|“ The Flying Doctor,” which began 


production at the end of 1958. 

Granada, under Milton Shulman. 
the Evening Standard drama critic, is 
scripting a new series shot at the 
London Zoo which will be made in 
colour and eventually sold to the 
States. 

No other programme contractor 
has yet announced plans for produc- 
tion tie-ups and it is unlikely that any 
will do so until the U.S situation 


| becomes stabilised. 


pictures from Hollywood causing mil- | 


lions of viewers to desert what the 


|} commercial interests had thought 


were “ perennial favourites.” 

How has this affected the British 
TV industry? Last year approxi- 
mately 15 pilots were made of which 
11 became series of between 13 and 
26 episodes. Only three series reached 
39 episodes. This year New York 
has taken longer to make up its 


| mind about which series they will be 


prepared to finance in the United 
Kingdom. 


Among the independent film pro- 
ducers only one man appears to 
understand the way ahead. Sydney 
Box, who will be making four series 
this year in co-operation with the Sol 
Lesser outfit at Pinewood Studios, has 
taken trouble to allocate large budgets 
for each episode. 

He has mobilised 70 of the best 
writers in the business and has given 
them a synopsis and a complete 
breakdown of what he wants from 
each of his series and is intending to 
produce all the series “ on a highly 
adult level.” 

Says Box: “ The idea that just 
because television is a mass medium 
one should play down to a moronie 
level can lead to financial catastrophe 
All the best features had quality and 
So must a television series. 

‘In America one can sce the 
beginning of selectivity on the part of 
viewers. Any series that tries to 
follow a run-of-the-mill pattern is 


| bound to get into trouble, 


STYLE No. 66. | In some cases they are coming| “,My colleagues and I wish to 
| round to the view that the best type | apply an aes Eigen ending ays a 
| of series requires to be thought out | yn oy - ” 
Uniforms in Serge, Whip- in the | tates, scripted well in advance There may be other producers with 
STYLE No. 45 and cast with an international star plans as large as Box. None has so 
oO. . cord, Nvletian and Milton png a the Britishers to far managed to secure the kind of 
We can supply uniforms in in all colours. Contrasting |” While a company like Gross and | See ae one ee eee 
any style (male or female), in- materials, braiding and | Dreratoas vo Great Briain another, | formation of Sydney Box Associates 
cluding those ideally suitabl embroidery on caps and like Screen Gems, is still marking | Perhaps the answer may be found 
= time before deciding on the most in the plans of the BBC who, with a 
customers appropriate series for the U.S market. | strong desire for quality and a deter- 
Nyl \ A third, ZIV, is bringing over a | Mination not to use the vulgar type of 
in ylon, Rayon, Voo » tc. req lirements. package deal in the shape of the com- | S¢rics.. May come up with some 
plete finance, executive producer, a | IMteresting projects for 1959. 
consult star and scripts already written for The Corporation is able to work 
its mew series which they hope can | out deals and provide guarantees that 
be a “ British smash-hit.” are unique. The BBC may be given 
PARSONS & STEWART LTD As far as the major contractors are | the task. in partnership with one of 
*9 concerned, Associated Television will | the big U.S companies, to make the 
a sponsor, in conjunction with CBS. a | type of series which can raise the level 
in association with | further 13 series of “ The Invisible | of the television intestry both in this 
| Man,” but it is apparently going no | country and in the States. 
ALFRED HAROLD LIMITED further with “ William Tell.” If the BBC does not come through 
q Whereas last ar the compan C ‘ ydney ‘ . 
8-10 CHARING CROSS RD. LONDON WC2 TEM. 4719 : er Inne | En Sn er Se. eee 


was making, through the Independent | rest—at the time of writing—is 
Television Programme Company, | silence. 


Manulacturers of Livery 


for usherettes and kiosk girls uniforms to 
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Every Angle Was Covered in This 
Campaign For 'The Vikings’ 


MAKING the utmost use of the Norwegian tic- 
up with “ The Vikings,’ G. E Bennett, Odeon, 
Stafford, managed to get together a fine campaign 
With the help of the Norwegian Travel Associa- 
tion, a large foyer display was arranged with 
model houses, garments, mode! planes and a fine 
collection of posters. 

Local builders, who have been crecting 
Norwegian-style houses, took large display adver- 
tisements in the press, and, by a coincidence, the 
name of their style of house happens to be 
* Viking.” 

The advertisements themselves were well de- 
signed and most effective. Theatre sales staff 
wore Norwegian costume, while a “ Viking” 
made his appearance on the stage and in a street 
Stunt. 

A “win a free holiday contest was run in 
conjunction with a tinned-fish firm, and here the 
help both in the press and in stockists’ windows 
must have been worth a great deal. Altogether 
an excellent campaign, covering every angle. 


In Germany 


Three more entries from AKC managers in 
Germany: H. C. Langdon, at Hubbelrath, had 
a good display for “ Dunkirk ”: while two other 
displays, from R. N. Potter, at Birgelen, and 
L. R. Powell, at Hanover, for “ Woman Hater ” 
and “ Up The Creek ” respectively, both deserve 
mention 

Harry Murray, Gaumont, 
another of his big reports, with PR 
work interspersed with normal showmanship 
First was this item which appeared in a local 
paper: “ Will anyone who has an autograph of 
Winston Churchill swap it for an Iron Cross?” 

Harry, of course, is a great autograph hynter 
Next, the theatre’s tie-up with the Trades and 
Food Exhibition. Prizes for this were presented 
on the Gaumont stage, and some more inches of 
theatre mentions were recorded. 

Next, some items from his “Intent To Kill” 
campaign. These included crossword puzzle 
throwaways, record request cards and the dis- 
tribution to doctors and nurses at local hospitals 
of “* non-queueing " cards. 

Another of the “ Dracula” reports comes from 
K. Evans, Palace, Abertillery. He made use of 
the midnight matinee stunt, and the girl who 
* dared ” will be given a free ticket to any other 
horror films Mr. Evans shows in the next six 
months. 


Sheffield, sends 


Tape Recorder 


The cinema doorman, dressed in black cloak 


J. Campbell, Picture House. Lydney, who pro- 
duced his own series of catchy posters on similar 
lines to the national ones. Once again this em- 
phasises the importance of carrying the campaign 
to the local level. 3 
A good campaign for “ Next To No Time 


comes from house manager J. D. Clark, Odeon, 
Leeds. First was a tie-up with Lyons’ coffee. 
Over 3,000 sample packets were obtained and dis- 
tributed, with film material, before playdate. 

Next a quick-cleaning laundry made use of the 
film title, and all its vans carried posters for the 
film, while film leaflets were sent round with 
every laundry parcel. 

Other items in this campaign also show how a 
film tithe can be used to create maximum impact 
and at the same time do a genuine selling job for 
the trader who co-operates 


Unexpected 


C. A. Tappy, Odeon, Leeds, had some welcome 
but unexpected publicity when, during Duke 
Ellington's engagement at the theatre, the Duke 
of Edinburgh came along to hear the second 
half of a show. Naturally, all the papers had 
the headline * Duke Meets The Duke,” and 
many national papers featured this, too. 

“ Dracula’ was given all the trimmings at 
the Gaumont, Falkirk. Anthony Wall had a 
series of teaser posters in which a “ hair-raised ° 
woman was shown. Next, ads in the personal 
columns asked patrons if they had any skeletons 
in their cupboards. 

This was a genuine query, and the skeleton 
which arrived was placed in a cupboard in the 
foyer: ““Open This Door To Meet The Victim 
Of Dracula,” said the notice on the door. 

A midnight preview was held, while away from 
the theatre there were some good window dis- 
plays. All in all a good energetic campaign that 
could have offended no one. 


Old-Fashioned 


Some old-fashioned street 
by F. Robinson, Odeon, Harlesden, for **‘ Up 
The Creek.” Two girls in sailor suits and black 
stockings made a town tour with lettered life- 
belts on their backs. Visiting cards with the 
Stars’ names were given away, while the old 
seaside idea of putting your head through a hole 
and having your picture taken was used in the 
foyer, with a photographer in attendance 

Distorting mirrors, teaser naval signals and a 
tie-up with the sea cadets completed a workman- 
like campaign. 

G. A. Nimse, Ritz, Southend, had a 
créche in bis theatre for the screening of ‘ Rock- 
a-Bye Baby,” amd a whole series of pictures 
in the local press showed that the tots had a 
whale of a time at the Ritz. 

A trained nurse was on duty, and any mother 
could leave her youngsters there while seeing 
the film—out of earshot but near by in case of 
any of those family crises. 

I think this is a simply splendid idea, and 
many other managers might canvass the mothers 
among their patrons to see if the idea could be 
taken up elsewhere. 

Provided managers have got the space—and 
it means a large, warm and generally comfortable 
room—this is just the sort of worthwhile public 
relations idea that the cinema needs these days. 

Another massive campaign for “The Gun- 
runner comes from the Gaumont, Manchester. 


stunts were used 


baby's 


NEW MEMBERS 


A, A. ALLEN, Ritz, Balham. 

R. T. EVANS, Gaumont, Shepherds Bush. 

L. A. L. MONEYPENNY, Opera House, 
Jersey. 

L. SOBEY, Wallaw, Blyth. 

P. C. STEVENSON, Rialto, Broughton. 

J. WALKER, Odeon, Hove. 


L. Putman had a most apt tie-up in which the 
BSA company mounted a first-class exhibition 
of guns in the foyer. 

‘his was especially well received by the press 
Apart from this, all the main angles were ex 
ploited in the campaign, both in the theatre and 
in the surrounding district. 

A neat campaign for “* Next To No Time 
comes from W. W. Marsh, Odeon, Greenwich. 
Or the front of theatre doors were three car- 
toon heads with different expressions, captioned 
as follows: “ Feeling Glum?” . ”* Cheer 
Up, Chum!” .. . * You'll Be Laughing—In Next 
To No Time.” 

There were some apt tie-ups with a number of 
Christmas window displays in the shops, while 
for a street stunt a man dressed as Father Christ 
mas toured the town announcing that he'd be 
around * In Next To No Time.” 

Blackpool is, of course, associated with rock 
But R. Todd at the Odeon linked the town with 
rock of a different kind. “ King Creole, featur- 
ing the King of Rock " appeared under the wrap- 
pings of the edible variety produced by one 
of the big makers 

Naturally, this led to a tie-up with many 
the sweet shops in the town, who readily pr 
vided space for display panels with pictures 
Elvis Presley. 

There was a civic opening for Sea Fury 
at the Gaumont, Darlington, where S. Robdrup 
ilso managed to mount an interesting sea ex! 
bition with material borrowed from local 
museum and other sources 


Displays 


The mayor and mayoress were main guests at 
Opening night, at which the sea scouts provided 
the guard of honour. There was a wide range 
of displays in shops and restaurants, all of them 
up to the standard we expect from this theatre 

In another campaign from G. A. Nimse, ai 
Southend, “ Rockets Galore ” was also the title 
of the display in the foyer This featured 
modern army rockets in model and picture form 
and must have proved fascinating to the 
youngsters 

’. E. Bushnell, Odeon, Bournemouth, always 
takes great care with his street stunts, and his 
latest is a good example. For ‘ The Naked and 
The Dead ” a jeep loaded with men in American 
army uniforms toured the town armed with 
realistic weapons. 

The vehicle had film messages on front, reat 
and sides and could not fail to have attracted 
attention Iwo other “Gls” went round on 
foot and—just to make it authentic—they were 
accompanied by a pretty girk. This time thev 
had messages pinned to their backs 


Above Average 


R. Crawshaw, Odeon, 
get above-average press for the presentation of 
a series of stage plays by the Taunton Thespians, 
and succeeded at the same time in punching the 
PR message home. 

Finally, some more credits for the AKC bovs 


Taunton, managed to 


in Germany W. Haines, Globe, Celle, had 
a couple of home-made displays for “A Time 
To Love And A Time To Die” and “ Seven 
Hills of Rome.’ 

The first featured a giant book Opened at a 
page featuring the title; while the second included 
: neat arrangement of posters and stills of Mario 

anza. 

W. Hall, Elizabeth, Krefeld, made his own 
display for “ The Silent Enemy,” with cut-out 
figures on a midget submarine and Picture credits 
on the underwater background, 
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These workmen must have been wishing they too, could have been watching ROCKETS GALORE 


at CMA’s Empire, Mansfield. Manager J. V. 


Aligood is to be congratulated on his opportunism 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ADAMS, D. 


hildren’s ¢ 


Theatre pubhicit 


Three Coins ountain (2 
Odeon, Ramsgate he Man Up 
Truth, Fraulein, The Man Insid 
Odeor Weybridge: Rock-a-By« 
Kettering: Sea Fi 
E. Domin 


dD. 5.. ft 
Ashford, P. R.. 
Man ( urs, Go ttle 
A/M. Ria Blackburn 
AILEY. E. F., Ritz, Stockport 
j A Ques mn of Aduhery 
H.W... R Bur 4 
ful I I 
bridge. J. S.. Gaumont, West Hartlepoo 
Ru rs. Baker, R. C.. Gaumont, Hanley 
Sea Fur A me To Love And 
Barr. R. E.. Astoria, Glasgow 
Odeon, Chesterfield 
Gaumont, Wimbiedor 


Beetles, 
Bennett, R. 
Time. Bentley, , 
he Moon By Nigh. Ben- 
; Indisecreet, The Trollen- 
Handed Gun (3). Bignell, 
Redh The Defiant Ones, Further 
the Creek, Next To No Time (3). Bigay, E. C 
Warrington: Public relations. Biat, B., 
Stage show. Bird, T. W., Gaumont 
Sea Fury, The Gun Runners 
Bishop, D.. Playhouse 
Upstairs, Rockets Galore (2) 
Eltham: Onionhead. Sect, ° 
Girls at Sea. Bradding, D. A., Union, Dun 
stable: Carry On Sergeant, A Night * Remember 
The Wind Cannot Read, Indiscreet, Harry Black (5) 
Brader, P. 3., Odeon, Alfreton: Vertigo Brandon. 
G.. A/M, Pavilion, Stirchley: Indiscreet. Brannan, 
J.. Odeon, Burnage: The Mano Inside, Vertigo (2 
Brewis, T.. Pavilion, Newcastle-on-Tyne: Kings Go 
Forth, Vertigo, The Man Inside (3). Brinley, L. J.. 
Odeon. Port Talbot: A Night To Remember 
sendien. F. E., Gaumont, Dover: The Fiend 
Walked the West, God's Little Acre, Sea Fury 
Man Upstairs (4). Brodie, C. F., Pavilion, Barrow 


io-Furness Thunder Road, Legend of the Lost 


Southpor 


Paths of Glory, Raw Wind in Eden, Teacher's Pet 
(5). Browa, H., A/M, Savoy, Enfield: Indiscreet, A 
Question of Adultery (2). Browa, J. A.. ow Vic- 
toria, Edinburgh: God's Litth Acre. Sea Fury, 
Rockets Galore (3). Browne, P. G., Odeon, Kenton 
Passionate Summer. Bullock, J. D., Premier, Cheet- 
ham Hill: Moonraker 


“ALCOTT, J. 3.. Gaumont, Walham Green: Rock-a- 


Bye Baby. Campbell, J. A.. A/M, Gaumont, Annies- 
and: Sea Fury, A Time To Love And A Time To 
Die, Nor the Moon By Night, A Night To Remem- 
ber, The Whole Truth (5) Cary, D, P.. AM, 
Odeon, Jersey: Kings Go Forth Caro, S. P., 
Odeon, Clacton: Dracula Carter, A. R., Odeon, 
Guernsey: A Cry From the Streets, Raintree County 


Newly appoin- 
ted manager 
F. B. W. Mole, 
publicised THE 
MISSOURI 
TRAVELLER 
when it was 
screened at the 
Gaumont, Bur- 
slem, with this 
fine sandwich- 
board display 


* 


DALE, A. S., Rex 


King Créole (3). Carter, E. C., Gaumont, Dagen- 
bam: The Man Upstairs, God's Lith Acre (2) 
Cattell, A. G., Regal, Torquay: Girls at Sea. Chan- 
ning, T., Gaumont, Middlesbrough: Rockets Galore 
Charles, R., Regal, Camberwell: The Left Handed 
Gun, A Question of Adultery (2). Churcher, A. R., 
Odeon, Greenwich: The Defiant Ones, Ice Cold in 
Alex (2). Clarke, D., A/M, Gaumom, Leicester 
Sea Fury. Clarke, L. R., Majestic, Staines: Further 
Up the Creek, The Defiant Ones (2). Claxton, L. K.. 
A/M, Odeon, Barking: Twilight for the Gods, Pas- 
sionate Summer, The Defiant Ones (3). Cockburn. 
R. C., Odeon, Skipton: The Court Jester, The 
Vikings (2). Colson, W. D.. Odeon, Crewe: Kings 
Go Forth. Comer, C, F., New Bohemia, Finchley 
Carry On Sergeant. Cook, R. L., Odeon, Middies- 
brough; The Man Inside. Coombes, D. H.. ‘ 
Metropole, Nottingham: Public relations, Children’s 
club, She Didn't Say No (3). Coppock, B. L., A/M, 
Odeon, Liverpool: Further Up the Creek, The Naked 
and the Dead (2). Court, H. J., Gaumont, Ports- 
mouth: Escort West. Cowlrick, H. J., St. Georges, 
York: A Time To Love And A Time To Die. Crabb, 
R. J,. Lyric, Wellingborough: Christmas activities 
public relations (2). Crame, G. J. V., Gaumont, 
Norwich: Sea Fury, iend That Walked the 
West, The Man Upstairs (3). Crane, H. F., Adelphi, 
Birmingham: A Cry From the Streets, public rela- 
tions, Ice Cold in Alex (3). Crawford, W., Gaumont, 
Hamilton: A Time To Love And A Time To Die, 
The Gun Runners, The Vikings, Sea Fury (4). Craw- 
ley, V. A. H., Odeon, Sevenoaks: Next to No Time. 
Tread Softly Stranger, Kings Go Forth (3). Craw- 
shaw, R.. Odeon, Taunton: Father Brown. Crisp, 
A. G., Odeon, Southend: The Naked and the Dead, 
Stage show (2). Cross, P., Odeon, Solihull: Nor the 
Moon By Night. Carry, J., Gaumont, South Shields 
Rockets Galore 


Riddrie: The Camp on Blood 
Island, Heaven Fell That Night, No Time for Ser- 
geants, Wondertul Things, public relations (5) 
Daktoa, J. P.. A/M, Gaumont, Grimsby: The Man 
Upstairs Davies, W., Empire, Glossop: Merry 
Andrew. Dawson, A. E., Odeon, Darlington: Ver- 
tigo. Dawson, G. V., Odeon, Worthing: The Naked 
and the Dead, Passionate Summer, Further Up the 
Creck (3). Dickinson, J. F. C., Rialto, Rochdale 
Twilight for the Gods. Dickson, J., Regal, Falkirk 
The Left Handed Gun. Dixon, J. A., Regal, Chester- 
field: Ice Cold in Alex, Carry On Sergeant (2). 
Donaldson, A. M., New Cinerama, Glasgow: The 
Gun Runners. Donkia, W. T., Odeon, Motherwell 
Next to No Time. Doran, J. W., A/M, Ritz, Barns- 
ley: Public relations. Downes, R. H., Gaumont, 
Birkenhead: The Fiend That Walked the West 
Ducker, J.. A/M. Ritz, Clapton: Carry On Ser- 
geamt, Revenge of Frankenstein (2) 


ECCLESTON, N. L.. Gainsborough, Bootle: The 
Camp On Blood Island, Wonderful Things, The 
Vikings, Westward Ho, the Wagons, public relations 
(5). Edmundson, J., Ritz, Bradford: A Question of 
Adultery, Carry On Sergeam, The Left Handed Gun 
(3). Eleock, G. P., Odeon, Deal: Scared Stiff, Law 
and Disorder (2). Ellis, J. W., Odeon, Chester 
Passionate Summer, The Defiant Ones (2) 


-» Gaumont, North Shields: The Vikings 

R.. Empire. Aldershot: The Adventures 

Further Up the Creek (2). Farmer, R.. 

Gaumont, S&. Albans: Rock-a-Bye Baby. Escort 
West, The Man Upstairs (3). Fenmer, J. B.. Gau- 
mont, Newcastle: Rockets Galore Field, F. J., 
Odeon, Barrow: King Creole. Fletcher, K. C., 


Pe emode 
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Odeon, Horsham: Cinderella, A Time To Love And ‘Ww: ’ 

a die te Dk, Sate te tan ch Oa Kine. —_MGM £600 Showmanship Contest 
K. R., Odeon, Norwich: Passionate Summer, Twi- 

light for the Gods (2). Frewia, G. D., Gaumont 

Rochester: God's Littl Acre, A Certain Smile, Sea 


Fury (3). ‘ 7 
GALLACHER, J. A., Regal, Kilmarnock: Indiscreet 
Gaston, P. H., Ritz, Keighley: A Cry from the 


Streets, public relations (2). Gasper, K. J., Gau- 
mont, Upminster: Rockets Galore, Rock-a-Bye Baby, 


ice Cold in Alex, The Man Upstairs (4). Gent, H., 
“-9 Liverpool: Rockets Galore. Gibson, —- 
‘ Dennistoun: Rockets Galore, Sea Fury 
L A/M, Gaumont, Sunderland: The 
Geet Te Wald ee te cee THE TWENTY-FIRST birthday of the Regal, 
Hounslow; Rock-a-Bye Baby, Passionate Summer (2) ork, coincided With © playdate © MicITry 
Otsea, Wembley: Further Up the Andrew.” Manager R. C. Taylor and assistant MORE MGM CREDITS 
oldthorpe, $ neg — The — J. A. Woolridge linked the two themes eee. 

. Gompertz, * eon ichester: Cin- A birthday cake, presented by the local co- “The Brothers Karamazov.""—Andrew C. Pax- 
mec ae Se Soe ie. ose, D. & operative store, was displayed in the foyer with ton, A/M, Regal, Aberdeen; W. J. Key, Olympia, 
Bye Baby (2). Graves, L. W., Odeon, Lowestoft: 4 card worded, “ Danny Kaye takes the cake in we Deskirk.-3. D. Neil, A'M, Regal, Falkirk; 
King Creole. Greenwood, C., Odeon, Lancaster Merry Andrew. —— | S.A, SS, a, 
Twilight for the Gods, King Creole, Next to No Dressed in a clown costume, the theatre’s own H.W. Bailie, Rul, Burnside 

x - - Imitation General.”"—R. A. Scott, Rex, Nor- 
Time (3). Gurr, C. W,, Odeon, Barnet: Further Up “Merry Andrew” became a well-known figure eal _ A. S . . 
the Creek, pine ~y OY yy Passionate Summer, in the town, attending a wrestling match where “The Law and Jake Wade”/* Tarzan and 
The Neked c aj r* ) = A = he was presented to the audience from the ring, the Lost Safari.”"--Peter G. Baines, A/M, Regal, 

ay tg Foy - kad —< dance halls and other similar functions, resulting Paisley; W. J. Key, Olympia, Cardiff; L. H. Crate, 
Hot Summer, Tread’ Softly Stranger (5). Hainge, '2 good publicity. pee Duce, i ae A eee 2 
E. D., Odeon, Birmingham: King Creole. Handford, uring playdate a huge birthday cake cut-out Snecma i; Dene, Gilead eG Mae 
Rex, Bedminster: Girls at Sea. Hana, was erected on top of the canopy and the entire Greet. Acie: A. G. Cote "Regal, Torquay: 
B. S., Gaumont, Lewisham: Rock-a-Bye Baby. theatre-front decorated to create a circus effect. L. J. Brown, Rex, Leytonstone ‘ { 
— J. Ws on, < Yow — ryt For the screening of ‘* Merry Andrew,” at the “ An -*—Andrew C. Paxton, A/M, 
cactest, Rockets Ssatore 5 ag ge Metropole, Nottingham, the campaign was Regal, Aberdeen 
Ritz, Keighley: Public relations. Hart, J. M., Olym- g ampalg "oe . 
pia, Bridgeton: Public relations, The Vikings (2) arranged by assistant manager D. H. Coombes. ed. Rebel."—C. Hadfield, Regal, Can- 
Harvey, S., Ritz, Romford: ice Cold in Alex. Haw- The Hercules cycle tie-up featured prominently hr ateives Couaty.”’- “ie og A ee 
. D., A/M, New Empress, Nottingham: A Ques- in the campaign with foyer and stockist displays, boon & OO one Rialto Malienhend’ » 
won of Aes. Viens epee. bis ahe oy assisted by advertising by the manufacturer. “+ Seven Hills of — 1G. 8. Remedes 
onder imgs (4). jlenderson, ” aumont, . oy ‘ c . 
Ashton-under-Lyne: Law and Disorder. Henman, : meee! Paisley; Geo . Majestic, Benwell, 
castie-on-Tyne; H. W. Bailie, Rhul, Burnside 
E. C.. Rnz, Clapion: Onionhead. Herold. C- A. Invitation op gr he RR ey 
Odeon, lorden xt to No Time. ewnt, . . 7 ecracker. ; , ‘ 
A/M, Odeon, Whalebone Lane: Twilight for the Gods Danny Kaye's work for the children of the ar. Sb a") Cy T And L 
Hobdell, R. E., Odeon, Marlow: The Key. Hedder, world was used to extend an invitation to 300 ieee ae M. Real Pm cg ndrew 
W., A/M, Regal, Camberwell: Carry on —— local orphans to attend a showing of the film. Z - ih 
1: (Coun Ax Quigahed inner, Rene: Gis of sweets and ice-cream were promoted or 
The Battle of the V.1 . R., Odeon, Aj distribution, resulting in goodwill to the theatre displays being arranged. The “ Raintree C ounty ” 
Theatre publicity. Hornsey, B.. T/M, Royalty, and 300 happy children. ; dress promotion was carried out in conjunction 
Perri. The Vikings, Heaven Felli That Night, The The trailer was screened to the ABC Minors. with the British Colour 
DA ad ~ 7 olour Council. 
Moonraker (4). Horrex, C. B.. ye SF _ Glossy postcards and autographed portraits of Book tie-ups were secured and a member of 
rie vlotions. Cony on Serasams (2) " a Phe sie’ a—_ Bg ow Soa to aamneny oye the staff - tag the busy market place carrying a 
tions (2). Hugo, K., Odeon, Muswell Hill: The nager to seek the co-operation of his sta giant boo 
Neked and the Dead. Hamphseys, G. F., Odeon, was T. C. Buttle, of the Broadway, Southampton. Many window displays were secured and box- 
Hatfield: Tread Softly Stranger. Humphryes. W.., For “The Brothers Karamazov” two men office cards were distributed throughout a wide 
Odeon, Sittingbourne: Fraulein. Hurry, £. C., Regal, walked around town. One was dressed as a area. 
Edmonton: Public relations : Cossack while the other carried a giant credit A PA van was used by G. Williams and his 
PARRY, G. C., Gaumont, SAmneme Rass: See of panel in the shape of a book. assistant G. Pemble to exploit the screening of 
ete kn ead te Ales _—. CE. ys san A big front-of-house display was made locally the programme “ Imitation General” and “ High 
Henley-on-Thames: Nor the Moon by Night. Pesk, and erected above the canopy. Cut-outs were Cost of Loving,” at the Regent, Chatham, 
G. W.. A/M, Odeon, West Hartlepool: The Man used on the entrance doors and books formed This van, suitably decorated was obtained free 
Inside, King Creole (2). Perkims, S. E., Regal, Farn- the basis of four window presentations: of charge and toured busy centres of the Medway 


ham: Old Yeller, Battle of the V.1, Twilight for Assistant manager L. H. Pi of the Lonsdale, Towns during the Friday prior to pla : 
the Gods, The Man Inside (4). Peters, N., g Re. y pric playdate. Action 


Carlisle. arran ‘ stills . > 
Ambassador, Slough: Sea Fury. Philees. 3.°8. G:-  biug “Raintree County.” "An usherctte walked service clubs. Py" i” the NAAFI and other 
Pleasants, J. C.. Gaumont. Chatham: The Fiend '® the town wearing a Southern belle’s costume Cut-out cartoon illustrations were affixed to 
that Walked the West, Rear Window (2). Plummer, and was in attendance im the theatre foyer for mirrors and other selected sites in the theatre. 
A.. Odeon, Park Royal: Twilight for the Gods the evening performances. Do G. Adams and his assistant W. 
Pollard, W., Odeon, Guide Bridge: The Key Also placed in the foyer was a BOAC presenta- Harrower, of the Regal, Kirkcaldy, arranged for 
Porter, K., Regal, Bicester: Harry Black, The Wind tion with posters and throwaways. National tie- a newsboy complete with credits and heralds to 
gg eg 7 yn fo. ya a ae. ups linked with hats, shoes and dresses produced walk about the town leading a lamb that had a 
Dee roe a Ne Ties > We Buy SCOR, good publicity positions. fs bell around its neck for “ The Sheepman.” 
. , ; - A pair of Lotus “ Raintree County " shoes were Tie-up was made with a local sheepdog trial 
RAWLINSON, F., A/M, Regal, Rochdale: No Time Sate ; ; ¢ 
for Sergeants, Battle of the V.1. Indiscreet (3) given away as a prize by Frankie Vaughan who prior to playdete. A drawing contest was held 
Reay, F., Odeon, Sunderland: Children’s club, Nex attended a midnight matinee. Window displays among the ABC Minors. Five hundred “ Ladies 
o No Time, King Creole (3). Reed, C. H., Cine- completed the campaign. : Only ” gimmick cards were distributed and 100 
rama, Perth: Children’s club. Reeves, P. L. D., Good use was made of the national tie-ups for glossy ostcards were sent to clubs, hotels, etc. 
Piccadilly, — r Pebe —— ag “ Raintree County,” at the Ritz, Hyde, by A. Bm displays were secured linked with mis- 
¥ G... Ein, oon ledon s. Gau ran, Detingee Cooper and his assistant F. Crossley. These in- we ... merchandise. Editorial appeared in 
* hgh mn mye ~~ : ww Od cluded BOAC tie-up with posters and window the Kirkcaldy Times. 
ham: Rockets Galore Capitol, 
Wallasey: A Cry from the Streets, "Public relations, 
Ice Cold in Alex, Indiscreet, Children’s club (5) 
Robertson, H., Gaumont, Bromiley: Rockets Galore The Defiant Ones, 
Roche, R., Gaumont, Eltham Hill: Rockets Galore Odeon, Blackpoo! 
Rogers, C., Palace, Tottenham: Rockets Galore. B. S., A/M, Regent, Gt. Yarmouth: The Revenge taker, T., Savoy, Wolverhampton: A Question of 
Rogers, H. ©., Odeon, Bishop Auckland: The of Frankenstein. Trevor, R. R., New Empress, Not- Adultery, Carry on Sergeant (2), Whysall, W., Car!l- 
. Roles, M. F., Astor, Glasgow: Run Silent, tingham: Public relations. Tall, W.., Odeon, Lewes ton, Norwich: The Barbarian and the Geisha, The 
Rudd, R. J., A/M, Gaumont, East Ham Cinderella Terner, J. C., Gaumont, Chichester Passionate Summer (2) Wicks, E,, Whitehall, 
Russell, J. B.. Odeon, Dundee Se: ) Rotherham: Ice Cold in Alex. Wicks, H., Odeon, 
- R., Carlton, Boscombe: Onionhead, Girls Islington: The Naked and the Dead, Further Up 
The Defiant Ones at Sea, public relations, She Didn't Say No (4) the Creek, The Passionate Summer (3). Witkins, 
Harringay: Onionhead / . R., Gaumont, Barnet: Rockets Galore L. A., Gaumont, Islington: Escort West, The Man 
Taylor, : The Man Upstairs, ; H., Regal, Harrogate: Public relations Upstairs, Rock-a-Bye Baby, Rockets Galore (4). 
Rockets Galore, Rock-a-Bye Baby, Escort West (4) Walton, E., Odeon, Hounslow: The Passionate Sum- Williams, A. E., Odeon, Ealing: The Naked and the 
R. C., Regal, York: Public relations, Indis- mer. Wallace, G. S., Roxy, Glasgow: The Man In- Dead, Twilight for the Gods (2) 
, B. R.. A/M, Gdeon, Readin side Washford, F. A., Broadway, Peterborough Regent, Chatham Public mott, 
Further Up the Creek. Thompson, G. A., A/M, Public relations. Wathey, E, A., A/M. Odean, D. W. 3., R/M, Odeon, North End: The Passionate 
Odeon, Halifax: King Creole, Kings Go Forth (2) Leicester: King Creole. Watson, C. S., Elite, Summer, The Naked and the Dead (2). Wills, C. B., 
Thompson, J. R.. Odeon, Tolworth: April Love. Middiesbrough: Indiscreet, Ice Cold in Alex, A Cry Odeon, Camberwell: Twilight for the Gods. Wilton, 
Gullivers Travels 2). Thorabera, W., The Cinema, from the Streets (3). Watson, G. A., Gaumont, N., Odeon, Winchester: Next to No Time, King 
Wishaw: The Vikings, A Night to Remember (2) sey: Press publicity, public relations, Kathy O Creole (2). Wood, D. G. L., Odeon, Welling: Next 
Thurman, F. O0., Mechanics, : . Webb, W. L., Gaumont, East Ham: The Man to No Time. Wood, R., Gaumont, Dundee: Live 
Moon by Night. The Vikings (2). Upstairs, children’s club. Rock-a-Bye Baby, Rockets show Wyatt, W. T., Ritz, Edgware: Public rela- 
Odeon, Kemp Town: Intent to Kill, Wonderful Galore (4). Weedall, J. H., A/M. Odeon, Bradford 


tions. Wyeth, E. P., Odeon, Readi Publ ‘ela- 
Things (2). Tedd, D. G., A/M, Odeon, Newcastle Kings Go Forth, Next to No Time (2). Weller. tions id ne 


Can- 


King Creole (2) Todd, R., A. C., Odeon, Chelmsford: King Creole, The Pas- 
Twilight for the Gods. Teoke, sionate Summer, Twilight for the Gods (3). Whit- 


26 


KINEMATOGRAPH WEEKLY: 


CTBF CHRISTMAS 
COMPETITION 


ELLIS PENKNEY, general 
iry of the CEA, was among the prizc- all 
winners in the second annual Christ- prepaid 
mas competition organised in aid of 
he Birmingham and Midland CTBI 


the draw for which was made by 


secre 


Caps. 24. per word extra. Box Nos. 1/- extra. 


Kinematograph Weekty, 96-98, Long Acre, 
onto, C2. 
Telephone : TEMple Bar 2468. Ext. 271 


BBC requires Film 
Service at aling of 
Applicants must have 
Lle- of 


£970 (possibly 
ments to £1,340 p.a. max 
application forms 
envelope 


Oliver in the presence of mem- 
of the committee at the Scala 
cinema 
Mr. Pinkney won six bottles of 
whisky—one of 24 major prizes. There 
re also 21 consolation prizes in the 
competition, which is expecied to 
aise a substantial contribution for 


he fund 


Please note that we cannot be five 
held respensibie tor any 
takes arising trom advertise- 
ments aceepted over 
telephone. 


Broadcasting House 
days 


mis- 
BBC 


ducer in Manchester 
arrangement 


the 


winners were 

£20, Mrs 
electric razor, | 

P whisky Mrs 

VM. Freer, hamper 


Major prize 
Mr W ox 


Jcock 


YOUNG 
ema 


SITUATIONS VACANT 


MAN. ear 
od experience 
Manager 
management 
future 
giving full details and 


ngnam < 


dates 
variety 


must 
profession 


Ability to 
Salary 


England 
advantage 
Assistant higher 
Capable of taking posi- 
smai cinema with 
promotion Apply 
salary 
Jon 6 Corporation 


max Requens 


Reference G.938 K.W.) 


London, W.1 


Editors, 
Shepherds 
a wide knowledge 
film editing (both negative and posi- 
tive) in all its aspects and be prepared to 
work with magnetic sound tracks 
higher if qualifications 
exceptional) rising by seven annual incre- 
Requests for | (including 
(enclosing 
and quoting Reference G.939. 
K.W.) should reach Appointments Officer. 
London 


requires Light Entertainment Pro- 
Duties 
and production (studio and | fF 
outside broadcasts) of light entertainment 
programmes (primarily in sound) 
have good knowledge of the 
and be 
preferably with resources in the North of ing 
write 
£1,105 
if qualifications exceptional) rising 
by seven annual increments to £1,550 p.a. | the 
«pucation forms 
(enclosing addressed envelope and quoting 
should 


within five days. 


JANUARY 1, 1959 


SITUATIONS VACANT (contd.) SITUATIONS VACANT (contd.) 


Television 


SECOND Projectionist 
Bush 


or write, Coliseum, 


required.—Call 


Harringay, N.8 


FILM PROCESSOR required by Federal 
Government of Nigeria for Film Pro- 
duction Unit. Information Service, on 
contract for 18/24 months in first instance 
Salary according to experience in scale 
inducement addition) £1,170, 
rising to £1,488 a year. Gratuity at rate 
£150 a year Outfit Allowance £60 
Liberal Jeave on full salary. Free passages 
for officer and wife. Grant up to £150 
annually for maintenance of children in 
U.K. Free passages for children up to 
cost of two adult return fares. (It is thus 
often possible for an officer whose children 
are being educated in the U.K. to arrange 

them to spend two or more school 
vacations in West Africa with free pass 
ages.) Candidates must have a thorough 
knowledge of all aspects of cine film pro- 
cessing, both 16-mm. and 35-mm., includ- 
Negative cutting experience The 
officer will be required to work with and 
take over, as required, from the officer 
in charge of the laboratories Write 
Crown Agents, 4, Millbank, 
London, S.W.1. State age. name in block 
letters, full qualifications and experience, 
and quote reference M3C /35002/KC 


Salary 


addressed 
W.1, within 
involve 


Candi- 
acquainted 


scripts an 
(possibly 


reach 


Appointments Officer, Broadcasting House, ; r s 7 
continued on page 27 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Smith 
Gibbar 


LATE EXTRAS 


Thursday, Janeary |. 

10.30 a.m... Owe 
( ambia 

2.30 p.m., Own 
( oumbpia 

2.4 p.m. 

Friday. January 2. 

10.30 a.m. and 2.” o.m.. Own 
* The Captain's Table“ (Rank 
Saturday. January 3. 

1} a.m... Ritz, Edeware. 

* (Br I Fr 


* The Hard Man ™ 
* Ferbidden Island 


Own Seven shorts (Rank 


mutinued from page 19 


ecnagers and 
ugh no fault of their own 
pt script ¢ Staging is not so good 


And Mi tit fo a | 


Lois, but t ipporting 
e defea T 
ceruifhicat 
ft! n' 

Points of Appeal. 


g nd certin 


handy foo 


dmalgamated. American (U), Directed bs 
Featuring Robert Vaughn, Darrai 
Frank De Kova 883 feet 
Release not fixed 


CAVE MAN melodrama, set in remo 
and arid corner of this earth It tells of sur- 
vivors of atomic war who revert to the primitive 
but eventually find a way back to civilisatior 
The message it attempts to deliver is, to put it 
mildly, vague, but not nearly as obscure as its 
entertainment. Few will know what the fabulous 
rigmarole is about, and less will care. Ticklish 
booking. 

Story.—A junior member of a bunch of supe 
stitious cave-<dwellers breaks a_ semi-religious 
code by visiting the forbidden side of a river 
where a monster, whose touch means death 
hangs out. For his crime, the boy is “sent to 
Coventry ” until he attains manhood In due 


DARKNESS 


Angio 
Roger Corman 
Marshall and 


Printed in 


LONDON 


British Council 
Theatre 

Warner 

Own 


One short 


Auntie Mame 
Party Girl 

Own Diamond Safari 
Gu Id House Five shorts 


Odeon, Leics. Sq. The Big Country 


Film Producers’ 
Guild 

Warner 

MGM 


Rosalind Russell 
Robert Taylor 
20th Century- Kevin McCarthy 
Fox 
Film Producers’ 
Guild 


United Artists Gregory Peck 


MANCHESTER 


Own Black Scorpion 


Theatre Royal The Hard Man 
Theatre Royal 
Own 


course he 
and igain 
monster, which ts 
old man. 


takes a wife, but sull seeks knowledge 
the water. He meets the 
killed and turns out to be a 
The deceased proves to be a 
survivor of atomic war, responsible for the 
destruction of most of the world, and the lad 
and his folk descendants of anether group. 
Production.—The picture fails to present a 
valid, let alone highly dramatic, indictment of 
utomic warfare. Robert Vaughn looks and acts 
like an overgrown wolf cub as the boy, Darrah 
Marshall is no great shakes as his lightly clad 
spouse, and the rest seem embarrassed by their 
bikinis,’ roughly fashioned from skins. There 
are fights between ferocious monsters, and also 
twist ending, but the gimmicks scarcely atone 
for a pretentious and preposterous script. 
Points of Appeal.—Title and U certificate. 


crosses 


very 


HELL SHIP MUTINY 


(U). Directed by Lee Sholem 

Williams. Featuring Jon Hall, John 

and Roberta Haynes. 5.414 feet. 
Release not fixed 


OFF-THE-CUFF action stuff, set in the South 
Seas. It concerns a schooner skipper who puts 
paid to thugs responsible for the cruel exploita- 
tion of pearl divers. Most of the time is spent 
on and beneath the briny, but uneven team work 
and slipshod direction, to say nothing of rough- 
and-ready production, prevent it from holding 
water. Dramatically, the opus is a damp squib, 
Very minor “ support.” 

Story.—When Captain Knight, part-Polynesian 


Eros 4merican 
and Elmo 
Carradine 


Great Britain and Published by ODH AMS PRESS LTD., Long Acre. London, W.C.2 


The 7th Voyage of Sinbad 
Stakeout On Dope Street 


Warner Richard Denning 
Columbia 
Columbia 
Warner 


Guy Madison 
Kirwin Mathews 
Yale Wexler 


owner of a sailing craft, calls at Tema-Tangi, 
a remote island, he learns that Malone and Ross. 
crooks, are forcing natives to dive too deep for 
pearls. He tries to curb the serious loss of life, 
but Malone captures him and his henchmen, 
Roxy and Tula. They escape and take Malone 
and his men prisoners, but again the tables are 
turned on them. Then follows a fight over 
sunken treasure, but finally Malone and Ross 
get u Im the neck, and Knight marries Princess 
Mareva, ruler of the demi-paradise. 

Production.—The picture contains a few 
hectic scraps and some intriguing deep sea 
“ shots,” but they fail to revitalise tired * Boy’s 
Own Papcr.” Jon Hall is very wooden as 
Knight, John Carradine lacks subtlety as villain 
Malone, and Roberta Haynes has little chance 
to shine as Mareva, but Salty, a chimp, furnishes 
welcome light relief. The vistas impress, but 
excessive use of back-projection cheapens an 
already cheap job. 

Points of Appeal. 
U certificate. 


Short 
C.F.LF. 

ANIMAL AFTERNOON. British (U). 721 
feet.—Filmed in the Game Parks of East Africa 
and shot in colour, this children’s short provides 
pleasant studies of a wide variety of animal life 
ranging from bush-babies to hippopotomi. Many 


of the studies are admirable, but the commentary 
could be more adult. Good.—B. W. 


Title, handy footage 


and 
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SITUATIONS VACANT {(contd.) 


CHIEF Projectionist required for Regal, 
Duns, Berwickshire. Fullest details please 


ACCOUNTS Assistant required to con- 
trol sales ledgers (mechanised), including 
correspondence thereon Reply, stating 
age and salary expected, to Z., Box 265, 
Kinematograph Weekly 


SHOWMAN Manager for industrial 
town in Derbyshire. Great opportunity 
for a real worker Apply. H. Elton, 
Eskay Limited, 187, Wardour Street, W.1 
or to J. A. Marr, Forum Cinema, Aspley 
Lane, Nottingham 


SITUATIONS WANTED 


EXPLOITATION.—Gentleman (age 32) 
with vast experience in cinema and theatre 
business, combined with wide knowledge 
of all relevant publicity and exploitation 
angles, now seeks permanent progressive 
situation in exploitation department of 
film-renting company All suggestions 
and enquiries to Advertiser, Top Flat, 114 
Palace Road. Tulse Hill, S.W.2. (Phone: 
Tulse Hill 4534.) 


MANAGER, fully experienced and able 
to work on own initiative now AT 
LIBERTY "’ for London area 
possible references available 
write, in first instance, to Y 
Kinematograph Weekly 


Please 
Box 264 


CINEMAS FOR SALE 


PRESTON, Lancs Seating 800, main 
road position With car park Well 
equipped, seven day Excellent booking 
position. Freehold £12,000 Apply X.. 
Box 263, Kinematograph Weekly 


CINEMAS for Sale. Excellent takings 
R. Bovilsky, Cinema Agent, 34, Batson 
Street, Glasgow 


JANUARY 1, 


1959 


Urgently Wanted— 
CINEMAS in KEY AREAS 
with large capacities, 


Independent Exhibitors are invited 
to contact us immediately 


SUBSTANTIAL CASH FUNDS AVAILABLE 


MESSRS. 


HARRIS & GILLOW 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.! 


Telegrams: Faddist, London 


Highest 


You can do a 


GOOD DEAL BETTER 


at 


. 
\= s 
EQUIPMENT & FuRmismines Ure 


50 hoteh. rec eliei aA 
Chairs available for inspection. 


REBUILT MODERN CHAIRS AS NEW 
inspection cordially invited at London showrooms 

102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissoild 6617/8 


COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER! 


STUDIO 
CAMERA 


3 lenses on turret, motorised 32v, 

variable speeds up to 32 F.P.S., 

4 400° magazines, fade and 

dissolve, tripod, new condition 
HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 


FOR SALE 
2—370 kW. 115 v. 2 wire DC Genera- 
tors as new with 2 Ruston Class VEBX 
Size 6—540 h.p. at 500 rpm. Direct 
coupled oil engines with Whipp and 
Bourne DC Panel complete with smooth- 
ing equipment Ealing 3155 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANonbury 9401-2 


BARGAIN of the WEEK 
Osram encher lampe, l0volt 7.5amp, new in 


packing £2.0.0. dozen, . 
Few only ditto, 8volt Guo a the eae. 


C.W.0. only, refunded if goods returned within 14 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 


ae 


423 GREEN LANES, N.4 MOU 5241/2 


LEGAL NOTICE 


re THE CINEMATOGRAPH 
INVITATION TO MONTE 
formerly called ‘* Monac« 
Notice is hereby given that proceedings 
rave been commenced on behalf of Mr 
Andreas Claus Schuller of Munich 
jermany, against Richmond Film Pro 
juctions Limited claiming inter alia that 
he film belongs in equal parts absolutely 
to him and to Richmond Film Productions 
Limited; a declaration that he is entitled 
to be repaid all sums advanced by him 
towards the cost of productions of the 
film; an Injunction restraining Richmond 
Film Productions Limited from dealing in 
or exploiting the film and damages 
Dated this 19h day of December 1958 
Signed HALL BRYDON of Arundel 
House, Arundel! Street, London, W.C.2 
Solicitors for Mr. A. C. Schuller 


FILM 
CARLO” 
Story *’) 


Have you obtained your copy of the 
1958 EDITION 


KINEMATOGRAPH 
YEAR BOOK 


NOW available Price £2.2.0 
Apply at once to: 
THE PUBLISHER 


KINEMATOGRAPH WEEKLY 
6 CATHERINE STREET, LONDON, W.C.2 


Displays 


of exceptional 
finish & distinction 


COLTMAN’S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 

SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


1.145. 


SEATING RENOVATIONS ? 


call 


PADFIELD — 


LLANTWIT MAJOR 
GLAM. 


BROWN 


T.186. 


THE SOUTH WALES SPECIALISTS IN CINEMA AND THEATRE SEATING 


Newcastle: 52 Stowell Street. Tel.: 25539 
Cardiff: 99 Cathedral Road. Tel.: 21669 
Glasgow: 130 Renfield $t. Tei.: 7508/9 Douglas 


MODERNISATION 1 


SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks. 
Tel. 754. 


@ SALes 
Whirlow Lane, 
Sheffield, 11. 
Tel.: 72892. 


DECORATIONS sn. 


—==— Joinery, Furnishings 

London ; Midlands 
23 Fir Grove, 16 Phipson Ad., 
New Malden, Surrey Birmingham, 11. 
Tel.: Malden 0389 Tel.; South 0485 


A few shillings spent on a classified 
advertisement in the “Kinematograph 
Weekly” will pay handsome 
dividends. Send your "Smalls" today / 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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Richard Attenborough and Michael Craig in “SEA OF SAND” 
RANK FILM DISTRIBUTORS LTD. 


Produced by: ROBERT S. BAKER Photography : 
AND MONTY BERMAN WILKIE COOPER 
Director: GUY GREEN Laboratory: DENLABS 


PICTURE NEGATIVE: 


GEVAPAN 30 and 
GEVAPAN 36 or course: 


GEVAERT LIMITED - GREAT WEST ROAD : BRENTFORD : MIDDLESEX 


EALing 3488 


